chool 

usician 


Makiag  a  Racordlaq 


APRIL  X 

1944 


U.  S.  ARMY  AIR  FORCE 
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Originally  developed  for  measuring  intonation  of  Conn 
instruments,  the  Conn  Chromatic  Stroboscope  is  now 
the  Quiz-Kid  of  the  U.  S.  Army  Air  Forces  at  Wright 
Field!  Yes,  the  same  reliable  precision  device  developed 
by  Conn  engineers  to  aid  in  building  musical  instru¬ 
ments  with  more  accurate  intonation,  is  now  solving 
frequency  measurement  and  analysis  problems  for.  the 
Air  Forces... and  generally  aiding  Wright  Field  tech¬ 
nicians  in  the  Power  Plant  Laboratory  as  a  standard 
for  checking  mechanical  equipment!  Its  accuracy  and  / 
speed  help  decidedly  in  hastening  Victory,  as  readings^ 

ARMY-NAVY  "i"  AWARD  FOR  OUTSTANDING  WAR  FRODUCTIOlf 


are  obtained  instantly  upon  adjustment  of  a  dial  I 
stead  of  through  hours  of  mathematical  computatid 
and  calculatitms.  This  enlistment  of  the  Conn  Chr 
matic  Stroboscope  by  the  Army  Air  Forces  is  funh 
proof  of  the  value  of  Conn’s  pioneering  in  sou: 
frequency  analysis,  as  applied  to  wind  instrument  ma 
ufacture,  and  again  emphasizes  Conn’s  record  of  pii 
neering  with  new  and  better  manufacturing  process 
/Remember,  Conn  will  be  first  with  the  best  band  ii 
struments  after  Victory,  too!  Meantime,  Let’s  ALL 
Extra  War  Bonds.  C.  G.  CONN,  LTD.,  Elkhart,  h 
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Music  Poster  Contest 
Under  Way 


By  Howard  C.  Rschor 

Secretary 

Mutic  Wer  Council  of  America 


The  prlM  wlnnlnc  entries  in  the  “liu* 
■ic  at  War”  poster  contest  for  Junior  and 
senior  hlch  school  art  students,  sponsored 
hr  the  Music  War  Council  of  America 
in  connection  with  Scholastic  Magaalne's 
17th  Annual  Art  Awards  Competition,  will 
be  exhibited  in  the  Fine  Arte  Oalleiiee 
at  Camecle  Institute  in  Pittsburgh,  Penn- 
Drlvanla,  May  10th  through  June  4th. 

The  contest,  begun  last  fall,  offlclally 
closed  this  month  when  the  national  jury 
met  at  Pittsburgh  to  select  prise  winners 
from  among  thousands  of  entriea  from 
the  20  preliminary  exhibits  held  during 
Pebraary  and  March  in  depsu^ment  stores 
from  coast  to  coast  The  entriea  sub¬ 
mitted  represented  the  finest  studsnt  tal¬ 
ent  of  the  country. 

The  creators  of  the  best  posters  depict¬ 
ing  music’s  role  in  the  war  effort  whose 
names  were  not  yet  available  at  press 
time,  will  be  awarded  prises  totalling 
$210.00  by  the  Music  War  Council. 

The  Council  sponsored  the  poster  con¬ 
test  as  another  means  of  focusing  atten¬ 
tion  upon  the  contributions  of  music  to 
the  successful  prosecution  of  the  war  on 
the  home  front  and  overseas.  Thus  art 
students  have  been  drawn  into  the  ‘‘Music 
for  Victory”  movement  along  with  thou¬ 
sands  of  school  musicians  who  have  ac¬ 
tively  participated  in  draftee  send-off  pro- 
granw,  war  bond  rallies.  Red  Cross  and 
War  Relief  campaigns  and  countleaa  other 
wartime  musical  activities. 


Some  10,000  musicians  have  already 
been  honored  by  the  Music  War  Council 
for  their  outstanding  records  of  patriotic 
Onusical  service,  and  many  thousands  more 
will  be  awarded  the  Councll’a  distin¬ 
guished  service  citation  before  the  end 
ef  the  present  school  year.  Music  educa¬ 
tors  everywhere  are  being  encouraged  to 
Bake  the  wartime  activities  of  their  school 
Busic  organisations  known  to  the  Music 
War  Council,  so  that  they  may  be  con¬ 
sidered  for  citation  recognition.  Blank 
survey  forms  for  the  purpose  of  reporting 
wartime  musical  activities  may  be  ob¬ 
tained  by  writing  the  Council  office,  20 
Bast  Jackson  Blvd.,  Chicago  4,  Illinois. 


Jcoyal,  Neh. — ‘The  high  school  orchestra 
and  the  beginner’s  band  presented  an 
wtertalnlng  program  on  Friday  night, 
March  10th,  at  the  school  auditorium. 
Under  the  direction  of  Mr.  L.  H.  Sawyer 
both  bands  have  made  noteworthy  prog¬ 
ress  and  were  well  received  by  the  appre¬ 
ciative  audience. 


Humboldt,  Nebr. — The  local  high  school 
band  Is  practicing  hard  on  some  new  mu¬ 
sic  in  preparation  for  the  county  Little 
Ten  Festival.  Under  the  directorship  of 
H.  A.  Schrepei,  the  band  has  made  great 
strldee,  and  Mr.  Schrepei  is  to  be  given 
due  credit  for  his  constant  efforts  to  turn 
out  a  first  class  band. 


Norfolk,  Nebr.  —  The  Norfolk  High 
School  band  musicians  are  eagerly  await¬ 
ing  the  arrival  of  their  new  uniforms, 
maroon  whipcord  with  white  trim.  Sixty 
aalforma  In  alL  ‘The  new  uniforms  srlll 
til  a  long  standing  need.  Under  the  di¬ 
rection  of  Merton  V.  Welch,  the  band 
gave  a  benefit  concert  on  Friday,  March 
ITth,  to  help  defray  expenses  for  the  new 
anlformai 


NEW  BIND  PUBIICATIONS 


MARCHINII  ALDNfi 


A  fantasy  for  mixad  voices  and  piano  duet. 
Arrangement  and  original  music  by  Domenico  Savino. 
Additional  text  by  John  Latouche. 


Domes Ico  Sevmo  erraseed  this  in9eniout  fentaty  ef  Amertce'e 
meet  petrioHe  1009$  —  ’’Aschor*  Awei9it",  "Over  There", 
"Tlie  Merine'e  HysM".  and  "Merchin9  Alon9  To9otlier'*  » 
and  added  hit  osm  eri9inel  mutic  fe  enhance  the  pretenfetion. 

It  can  be  performed  by  choral  9roup  and  bend,  or  choral 
9reup  end  piano  duet.  It  can  alto  be  performed  at  a  piano 
duet  competition,  or  at  a  band  telection. 

Standard  land,  $5J)0  Symphonic  lend.  $7.S0 


DISTINCTIVE! 


TIMELY! 


AenogoJ  by 

Cornin'  In  On  A  Wing  And  A  Prayer . Paul  Yoder 

The  Squadron  Song . . . . Paul  Yoder 

MamaniHo  A  Feist  Publication  . . . . Paul  Yoder 

The  Song  Of  The  Seabees . . . . . . Paul  Yoder 

The  Hills,  The  Devil  And  MacArthur _ Graham  T.  Overgard 

Standard  lend.  7Sc  Symphonic  lend,  $I.2S 


American  Patrol 


Standard  land.  $1.50 


. . Dave  Bennett 

Symphonic  land,  $2.50 
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THE  Bit  3  MUSIC  CORPORATIOM  •  152  Wtsl  Sind  St.,  New  York 


Robbint  Mutic  Corporation  *  Leo  Foitt,  Inc.  •  Miller  Mutic  Corporation 
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TRADITIONAL  PATRIOTIC 
MUSIC  for 

FIFE  &  DRUM  CORPS 

**Music  of  76** 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  nJJNOIt 


A  collection  of  tweDt)r*«iz  traditional  fife  and  dnun  Shapheid 

corps  tune# — authentic,  gloriotu  tunes  of  early  and 
rerolutionary  days. 


Edited  mnd 


Ammg0d  by 
Acton  E.  Ostling 

Each  part 
40e 
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Fifo  took:  While  offering  the  mart  practical  nae  In  combined 
organisation  with  dmm  claaaea,  thia  mnaic  la  extremely  ralnable 
aa  anpplementary  material  in  Fluteolet,  Clarolet  and  Saxette  claaaea. 

Dnun  Seek:  Thia  part  preaenta  Rndimental  Dmmming  in  ita 
moat  interesting  form.  In  addition  to  ita  nae  by  Dmm  Corps,  drum 
stndenta  everywhere  will  valne  the  numbers  for  their  drumming 
pleasure,  as  anthentic  studies  in  which  sticking  is  fully  indicated. 


TESTS  for  HIGH  SCHOOL 
MUSIC  THEORY 

No  Mra  Work  for  Toockors 

An  easily  administered  and  effective  grading  system  is  now  avail* 
able  throngh  the  nae  of  the 

Rohner-Howerton  Tests  and 
Fundamentals  of  Music  Theory 

Seven  objective  tests  cover 
the  study  of  an  inexpen¬ 
sive  but  comprehensive' 
text.  Two  of  the  seven 
tests  involve  clefs  and  are 
published  for  Treble,  Bass 
and  Viola  Clefs,  thus  ac¬ 
commodating  all  instru¬ 
mentalists  and  vocalists. 

The  48  page  text  supplies 
all  rudimentary  informa¬ 
tion  which  high  school 
music  students  may  be  ex¬ 
pected  to  know. 

Text:  Single  copy,  50c;  in  doiena,  each  40c;  hundred,  each  36c. 
Any  one  teat.  Sc;  in  lO’a,  20c;  in  SO'a,  72c;  in  hnndreda,  tl.20. 
Teacbera  complete  aet  text  a3d  teata,  TSc. 

Soporvtsors:  Writ*  for  FREE  SAMPLE 

Gamble  Hinged  Music  Co. 

21t  So.  Wobosk  Av*.  Ckkago  4.  III. 

Bnttrtd  oa  aecond  ofaMa  motrar  at  th»  ooal  ojloa  at  Chtaaga,  IfHmaU, 
Auguat  Sa  (ka  Bohoot  Muatcian  ruBtUhtag  Co.  BaUorigtion  mlaa:  O 
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MUSIC, 

A  Healing  Balm  in 

War  Time 


§  THE  STUDY  OF  MUSIC  REPRE¬ 
SENTS  ONE  OF  THE  SIGNIFICANT 
DIFFERENCES  between  the  Ameri- 
cnn  and  Fascist  rlewpoints.  If  the 
seonomle  and  social  strnctore  of  our 
world  is  to  senre  us  adequately.  It 
■net  provide  an  opportunity  for  richer 
llTlnc.  If  man  Is  servant  to  his  en¬ 
vironment,  If  his  labor  and  thought 
are  bound  to  a  mere  existence,  If  he  is 
sot  master  of  his  own  social  system; 
then,  of  course,  art  has  no  place  In 
his  society — nor  do  any  of  the  other 
Identifying  characteristics  of  civilised 
living:  friendship,  sympathy,  under¬ 
standing,  cooperation,  or  even  peac'e. 
Music  is  an  integral  part  of  our  demo¬ 
cratic  society.  If  we  should  allow  our 
artistic  pursuits  to  discontinue,  we 
would  be  giving  In  to  the  very  forces 
we  are  pledged  to  overcome. 

To  thousands  of  Americans,  music 
la  an  antidote  for  war  Jitters.  The  tre- 
■endous  pressure  of  life  in  a  belliger¬ 
ent  nation  can  do  real  and  sometimes 
permanent  damage  to  the  nervous  sys¬ 
tem  unless  there  Is  some  way  to  re¬ 
lieve  the  strain.  Although  music  has 
long  been  recognised  as  a  wholesome 
recreational  activity.  It  has  been  dur¬ 
ing  this  war  that  Its  worth  has  been 
discovered  as  a  medicine  to  tired 
nerves  and  sick  minds.  Psychiatrists 
have  found  that  certain  cases  of  the 
phenomena  known  as  “shell  shock”  re¬ 
spond  to  music  therapy.  Music  has 
been  one  of  the  major  factors  in  the 
improvement  of  convalescent  condi¬ 
tions  in  army  hospitals.  Long  before 
the  war;  radios,  or  at  least  ear  phones, 
had  been  Installed  in  civilian  hospi¬ 
tals  throughout  the  country. 

Music  study  offers  two  attractive 
professions:  that  of  the  performer, 
and  that  of  the  teacher.  The  student 
who  sets  out  to  become  a  concert  art¬ 
ist,  while  he  must  spend  approxl- 


By  Willard  Robb 

Principal,  Cenfral  Junior  High  School 
Supervisor  of  Vocal  Music 
Crete,  Nebreeke,  Public  School* 

mately  as  many  years  In  preparation 
as  a  doctor,  has  one  very  definite  ad¬ 
vantage.  He  has  an  opportunity  to 
earn  a  considerable  amount  of  money 
through  the  practice  of  his  profession 
while  he  Is  still  studying.  The  mone¬ 
tary  rewards  are  as  great  as  those  in 
the  other  professions;  and  outstand¬ 
ing  Individuals  earn  more  than  do  many 
of  the  top  ranking  representatives  of 
other  fields.  As  a  rule,  the  teacher 
of  music  receives  one  of  the  top  sal¬ 
aries  In  his  or  her  school,  and  has  an 
opportunity  to  earn  additonal  money 


Mr.  Willard  Robb  I*  as  alumsu*  of 
the  Usivartity  of  Nabratka.  Ha  it  as 
aaeallant  isuticlas,  ha*  a  trastasdou* 
ameust  of  asarqy,  asd  I*  carrylsq  as 
a  fisa  preqram. 


which  is  denied  the  teachers  of  other 
subjects. 

The  musician  is  in  a  real  sense  an 
ambassador  of  International  good  will. 
The  average  person,  one  who  knows 
only  his  own  written  and  spoken  lan¬ 
guage,  finds  in  music  a  common  bond 
between  himself  and  the  peoples  of 
other  nations.  Literature  becomes  leas 
effective  when  read  In  other  than  the 
original  language;  but  music  does  not 
need  to  be  translated  to  be  under¬ 
stood.  To  the  music  student  the  out¬ 
look,  feelings,  and  attitudes  of  other 
peoples  are  more  clearly  seen  through 
their  music. 

Certain  school  subjects  are  taught 
for  the  purpose  of  exercising  the  mind. 
Usually  these  exercise  subjects  are 
artificial  and  have  little  relation  to 
post-school  activities.  As  students  will 
testify,  music  Is  an  effective  mental 
exercise;  and  the  percentage  of 
carry-over  1^  relatively  high.  This  is 
because  we  have  more  occasions  to  use 
It  after  we  have  left  the  class  room. 

Every  week  thousands  of  dollars  are 
spent  bringing  Into  our  homes  the  fin¬ 
est  in  musical  entertainment;  world- 
famous  orchestras,  concert  artists,  and 
ensembles  of  various  types.  These 
programs  are  free  to  all.  To  the  mu¬ 
sic  student  they  are  a  source  of  emo¬ 
tional  and  Intellectual  enjoyment.  To 
the  uninitiated  these  programs  are  of 
less  value.  They  are  enjoyed,  but  their 
possibilities  are  not  fully  exploited. 

And  finally,  music  study  Is  the  key 
to  a  larger  world  and  a  wider  Inter¬ 
est.  A  whole  new  field  Is  opened  to 
the  student.  His  interests  become 
common  to  a  larger  segment  of  so¬ 
ciety,  and  be  is  able  to  express  him¬ 
self  through  another  medium  of  hu¬ 
man  endeavor.  He  has  made  a  good 
Investment  In  democracy — and  In  the 
art  of  living. 


i 


TWi  higit  tckeol  b«nd  of  RickUnd  Contor,  Witcontin.  h  boliovod  fo  bo  fko  lir*t  i«  tho  United  Statoi  and  itill  in  oiittanca.  It  cola- 
bratad  ita  34th  annual  birthday  on  Dae.  9,  1943.  EdQor  G.  Doudna,  circlad  in  thb  picture  of  the  ori9inal  band,  wat  a  guatt  con- 
owefor.  H#  w«ft  Afid  sfJII  St  tfi#  kS9h  tcKool  principal..  LSHia  Billy  Dovdna,  kit  ton.  alto  circlad,  wat  tka  matcof  of  tfcSt  ori9Snal  band, 
and  i(  now  mutic  critic  and  new*  editor  of  the  Wkeontin  State  Journal.  Frank  J.  Italiano  it  the  pratant  director. 
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F oiks  in  Richland  Center,  Wisconsin,  believe  this  was  I  cUdd^ 


America's  FIRST 


Director  Frank  Italiano  now  on  the 
Richland  Canter  podium,  hat  con¬ 
tinued  the  band't  record  of  tuccatt. 


School  Band 


•  IN  SEPTEMBER,  1909,  THE  STU¬ 
DENTS  OF  RICHLAND  CENTER, 
WISCONSIN,  HIGH  SCHOOL  WERE 
IMPRESSED  by  the  mnaic  that  a 
traveling  carnival  band  played  at  the 
county  fair.  They  expreaaed  their  en- 
thualaam  to  E.  G.  Doudna,  their  prin¬ 
cipal,  whom  they  knew  played  a 
comet.  Aa  a  final  argumenL  they  ex¬ 
preaaed  the  need  for  pepping  up  foot¬ 
ball  gamea  by  their  mualc.  Thua  waa 
bora  the  Richland  Center  High  School 
Band,  %hlch  haa  enjoyed  a  continuoua 
and  proaperoua  exiatence. 

In  thoae  daya  achool  dlaclpllne  waa 
the  big  problem.  Mr.  Doudna  dlacov- 
ered  that  by  handling  the  band  he  waa 
able  to  get  next  to  the  boya,  and  aa 


a  reault,  get  better  diacipline  In  the 
achool.  For  thia  reaaon,  and  becauae 
he  loved  mualc,  he  continued  reheara- 
ing  the  band.  Three  of  the  marchea 
they  uaed  to  play  quite  often  were 
Ruby  Red.  Officer  of  the  Day,  and 
National  Emblem. 

In  1915  the  membera  bought  (by 
tbemaelvea)  uniforma — gray  with  red 
trim — at  a  coat  of  about  116.00  each. 

Mr.  Doudna  left  In  1915  for  a  better 
admlnlatratlve  poaitlon.  However,  the 
achool  board  wanted  the  band  to 
amount  to  aomething  big,  no  they  ad- 
vertlned  widely  for  a  capable  man,  and 
finally  obtained  Victor  Orabel,  who  left 
In  1916  to  lead  the  Great  Lakee  Sta¬ 
tion  Band.  Since  then,  Mr.  Grabel  haa 
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attained  national  note  aa  a  band-di- 
lector  and  compoeer. 

Mr.  Orabel  recommended  his  former 
laacher.  Prof.  E.  A.  Nealy,  who  was 
hired.  An  all  white  nnlform  was 
honsht  about  1919.  Mr.  Nealy  left 
around  1920. 

The  next  man  to  be  hired  was  a 
Norwegian  flutist  of  no  small  ability 
from  the  neighboring  town  of  Vlroqna. 
which  had  a  prosperous  city  band 
■ider  the  baton  of  Ott  Brown,  a  man 
who  did  much  for  the  early  music  of 
Wisconsin.  The  flutist  was  Peter 
Mlchelson.  He  tackled  his  Job  so 
aagerly,  and  showed  such  results  that 
he  was  able  to  raise  enough  money 
to  send  the  band  to  the  state  touma- 
■ent  In  1921.  The  band  placed  second. 
Prom  then  on  Pete  had  the  band  to  be 
reckoned  with  at  all  the  state  touma- 
BMnts  and  eren  several  national  con- 
lasts.  The  band  held  pre-eminence  in 
the  state  all  during  Pete’s  stay  at 
lichland  Center.  They  were  state 
tampions  in  1922-2S-26-2S-27-29.  Pete 
BOW  la  Director  of  Instrumental  Music 
la  Stevens  Point  State  Teachers  Col¬ 
lage.  Stevens  Point,  Wisconsin. 

He  was  followed  by  Norman  K.  So- 
hun,  who  is  now  band  director  and 
prloclpal  at  Baraboo,  Wis.  Robert 
Wells  was  next  and  is  now  located  at 
Rice  Lake,  Wis. 

Morris  Leonard  followed.  He  was 
the  Inventor  of  the  Pivot  Balanced 
Twirling  Baton  now  used  by  all 
twlrlers.  He  left  in  1939  to  work  for 
Craddock  Uniform  Co.,  Kansas  City. 
rCarroll  Saffell,  a  cometist,  who  had 
made  rapid  progress  with  the  band  at 
Whitehall,  Wis.,  came  next.  He  had 
an  abundance  of  pep  and  ability  and 
rejuvenated  the  band  department  He 


Principal  Edgar  G.  Deudna  was  a 
good  cornafitf  and  bant  a  lympa- 
tkatic  aar  whan  tka  boys  wantad  to 
organixa  a  band. 

was  drafted  in  July,  1941.  He  is  now 
a  captain,  and  is  located  at  Miami  Air 
Port,  Fla.,  doing  electronics  work.  It 
was  Mr.  Saffell  who  brought  the  facta 
of  the  band’s  origin  before  the  Ameri¬ 
can  Bandmasters  Association  conven¬ 
tion  in  1940  at  Madison.  The  band 
was  then  officially  recognized  aa  the 
first  public  school  band  which  had 
continued  on  its  organization. 

The  next  man  was  Frank  Italiano, 
who  had  been  successful  at  Cashton, 
Wisconsin,  in  building  a  band  in  three 
years  from  nothing  to  first  place,  class 
C,  concert  and  sight-reading. 

In  recent  years,  the  band  has  held 
second  place  in  the  state  marching 
contest  held  at  the  University  of  Wis¬ 


consin,  and  has  placed  1st  division, 
class  A,  in  concert,  sight-reading,  and 
marching.  The  1st  band  now  num¬ 
bers  62.  and  the  Cadet  Band  45. 

Recently,  December  9,  1943,  tbe 
band  celebrated  its  34th  anniversary. 
The  following  was  the  program,  with 
E.  O.  Doudna  as  guest  conductor,  and 
several  of  the  original  members  in 
the  audience: 

Auld  I^ang  gyne.  Chime  Solo . 

. Marsaret  Morton 

Our  Hish  School  (Alma  Mater  Song).. 

.  Audience 

dory  of  the  Marines.  March  by  Victor 
Orabel.  fornier  dlre<-tor  (191S) 
Introductory  Kemarks . Superin¬ 

tendent  of  S4'hools,  Mr.  Kred  Wandrey 

Recollections . Mr.  R.  <•.  Doudna 

I'nflniahed  Symphony  by  Kran*  Schubert 
Three  marches  play<Ml  by  our  original 
band  and  directed  by  Mr.  K.  O.  Doudna 
Ofllcer  of  the  Day  by  U.  B.  Hall 
Ruby  Red  by  C.  I,.  Rarnhouae 
National  Emblem  bv  K.  K.  Bagley 
Andante  from  the  Sixth  Symphony  by 
Tachalkowaky 

Wiener  Blut  Walts  by  Johann  Strauaa 

WHAT 
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Tke  lUcklend  Caster  Higk  School  bend  at  it  appeert  today.  Once  as  all-boy  band,  the  organnatios  now  pratantt  a  kigk  parcantaga 
of  girit.  It  kai  tka  full  standard  instrumantation  and  It  regarded  at  one  of  tke  finest  bands  in  tka  Middle  Watt. 
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On  the  AIR 

Your  School  Band  Can 
Become  a  Power  in  the  Community 

By  Willicon  Stewcal 

Bandmastar  —  Coordinator 

MiMk«9oii,  MtcM9aN 


Section  m 

•  LAST  MONTH  WE  DISCUSSED 
THE  USE  OF  VARIED  RHYTHMS 
to  keep  a  radio  proKram  free  from 
monotony.  In  that  catecorjr  we  men¬ 
tioned  Tarlety  in  rhythm. 

b.  Key* 

Another  point  on  which  variety 
depende  it  the  key  of  the  various 
selections  played.  This  Is  an  easily 
overlooked  point  and  yet  one  that  may 
alter  the  interest  of  the  listener  as 
well  as  the  performer.  We  all  realise, 
I  believe,  that  it  is  not  the  most  en¬ 
joyable  thins  to  play  for  a  length  of 
time  in  one  key.  Apply  this  realisa¬ 
tion  to  your  program  and  you  will  see 
that  the  effectiveness  of  the  program 
is  to  some  degree  dependent  on  fre¬ 
quent  change  in  key.  Do  your  level 
best  to  separate  numbers  of  like  keys 
and  Insert  as  many  different  keys  as 
possible.  A  change  from  the  major  to 
the  minor  mode  also  helps  in  this 
respect. 

e.  Type*  of  Mutk 

Variety  can,  no  doubt,  most  easily 
be  obtained  through  the  various  tjrpes 
of  music  chosen  for  performance.  Up 
for  consideration  in  this  category  are: 
religious,  patriotic,  popular,  classical 
and  novelty  numbers.  Purpose  will 
effect  the  choice  in  many  cases  and 
the  trend  of  the  times  plajrs  its  part 
also.  Witness  the  patriotic  music 
heard  via  radio  today. 

I.  Religiou*  Mutic 

Religious  music  can  be  used  occa¬ 
sionally.  I  think,  however,  that  the 
amount  should  be  determined  by  the 
type  of  population  to  which  the  pro¬ 
gram  is  sent.  For  example,  let  me 
quote  from  my  own  experience.  I 
teach  in  a  community  which  is  pre¬ 
dominantly  Holland  in  descent.  These 
people  are  devout  and  firm  in  their 
beliefs,  and  they  love  to  hear  the  old 
hymns  played  by  any  organisation.  In 
this  case  the  Justification  for  more 
hymn  playing  was  very  evident  How¬ 
ever,  there  are  limitations  in  this  field 
due  to  a  scarcity  of  available  band 
arrangements  and  the  writer  found  it 
necessary  to  arrange  most  of  the  num¬ 
bers  which  were  frequently  requested. 
Such  numbers  do  provide  good  intona¬ 
tion  drill  and  broadcast  rather  well. 
One  word  of  caution  in  this  respect 


should  be  made  and  that  concerns  the 
placement  in  the  program.  One  can 
make  a  hymn  seem  out  of  place  by 
placing  it  in  a  position  next  to  a 
number  of  a  popular  nature. 

Patriotic  Music 

Today  we  have  a  wealth  of  patriotic 
music  available  to  the  average  school 
band  and  the  director  who  wishes  his 
program  to  keep  interesting  must  be 
careful  in  his  selection  of  patriotic 
numbers.  The  reason  for  any  caution 
in  this  respect  is  the  number  of  per¬ 
formances  that  these  numbers  receive 
via  the  average  radio  station  each  day. 
Naturally,  such  music  builds  morale 
and  that  is  one  of  the  important  tasks 
of  our  organisation  today.  Therefore, 
more  music  of  this  nature  would  be 
welcome  today  than  in  ordinary  times. 
It  certainly  should  be  added  that  clos¬ 
ing  every  broadcast  with  "The  Star 
Spangled  Banner"  is  important  enough 
to  be  considered  a  duty.  Broadcasts 
occurring  on  patriotic  holidays  or  pa¬ 
triotic  occasions  should  provide  special 
fitting  numbers. 

3.  Popular  Music 

Popular  music  is  so  much  heard  on 
the  air  that  I  feel  the  band  broadcast 
can  offer  welcome  relief  from  it  as  a 
rule.  We  usually  played  a  popular 
number  about  every  third  week  on  our 
broadcasts  when  a  tune  could  be  found 
that  was  arranged  in  a  pleasing  style. 
Records  show  that  60%  of  the  broad¬ 
cast  day  is  devoted  to  music  and  that 
36.18%  of  this  music  is  popular.  Of 
course  the  students  like  to  play  such 
numbers  and  through  the  proper  and 
Judicial  use  of  popular  music  we  can 
do  much  to  keeping  them  from  admira¬ 
tion  of  certain  types  of  popular  music 
that  are  not  highly  desirable. 

4.  Serious  Mutic 

If  we  are  to  do  our  bit  toward  edu¬ 
cating  the  public  to  like  better  music, 
we  must  Include  music  of  a  classical 
nature  at  times.  However,  I  feel  that 
in  so  doing  each  of  us  should  attempt 
to  play  those  compositions  written  for 
the  modern  band  and  its  more  modern 
Instrumentation.  Perhaps  in  the  strict 
sense  of  the  word  “Classical”,  these 
compositions  cannot  be  so  described 
and  therefore  I  refer  to  classical  as 
relating  to  those  numbers  of  a  little 
deeper  nature— compositions  found  on 


our  contest  lists.  Being  a  Class  A 
Band  does  not  limit  us  to  the  class  A 
list  but  gives  us  the  whole  group  af 
classes  from  which  to  choose.  The 
B  and  even  C  lists  contain  maar 
numbers  of  outstanding  musical  mertt. 
E>ery  opportunity  should  be  used  u 
promote  the  music  of  composers  at¬ 
tempting  to  create  a  fine  band  litera¬ 
ture  written  expressly  for  the  moders 
band.  No  better  opportunity  presents 
Itself  to  the  band  director  to  try  and 
correct  that  age  old  idea  that  the  band 
plays  marches  and  marches  alone.  Ns 
better  opportunity  is  afforded  than  a 
broadcast  to  correct  that  mistaken  im¬ 
pression  that  a  band  belongs  outdoors 
in  the  open.  Play  good  music  and 
prove  to  your  community  that  a  band 
concert  today  offers  some  mighty  line 
tone-coloiing — prove  to  them  that  their 
ears  are  in  no  danger  of  becoming 
damaged  should  they  listen  to  a  hun¬ 
dred  piece  band  playing  music  written 
for  it  in  good  style  and  taste.  This 
is  a  gospel  that  the  radio  broadcast 
can  do  much  to  spread.  Some  people 
still  have  the  impression  that  a  band 
is  Just  one  lot  of  brass  instruments  all 
competing  against  each  other  to  sec 
who  can  produce  the  most  volume. 

5.  Novettie* 

For  sheer  relaxation  for  listeners 
and  students  alike,  a  clever  novelty, 
well  presented  is  a  fine  means  of  get¬ 
ting  variety  into  any  program.  Its 
placement  should  not  be  such  that  it 
spoils  an  especially  fine  number  pre^ 
ceding  or  following  it  Such  numbers 
are  lost  unless  very  well  rehearsed, 
harder  to  do  than  most  people  suspect, 
and  can  be  done  only  very  sparingly. 

I  have  reserved  novelties  for  broad¬ 
casts  when  I  wanted  to  advertise  a 
variety  show  or  some  other  activity  to 
which  we  were  looking  forward.  Com¬ 
ments  were  favorable,  but  had  we  used 
such  numbers  too  often  the  effect 
would  have  been  lost. 

6.  Siqnatwro 

One  other  thing  should  be  mentioned 
at  this  point  and  only  here  because  it 
fits  under  no  other  section.  That  is 
concerning  a  signature  number.  I 
feel  a  program  brought  to  a  com¬ 
munity  regularly  should  have  an  iden¬ 
tifying  signature  song  or  number.  This 
helps  to  identify  the  organisation  and 
provided  the  previous  programs  have 
been  good,  will  tend  to  keep  the  listen¬ 
ers  tuned  to  the  program. 

A  school  song  will  work  well  in  this 
need.  I  have  tried  two  different  type* 
of  school  numbers  and  found  the  ad¬ 
vantages  of  one  over  the  other.  We 
used  to  come  on  the  air  with  the 
school's  pep  song,  which  was  a  well- 
known  college  song  with  words 
changed  to  fit  our  school.  I  found 
that  it  was  not  very  identifying  is 
that  it  was  connected  with  another 


dilution.  I  also  found  that  It  was 
■ot  good  for  a  first  number  because  it 
ild  not  allow  for  chances  to  tune  be- 
csase  of  its  speed.  I  changed  to  the 
Abna  Mater  song  of  the  school,  which 
wss  original  and  very  organ-like  in 
ftyle.  This  gave  me  a  better  identify- 
tag  number,  called  for  soft  playing  and 
pve  the  band  members  a  chance  to 
tsne  during  the  playing  (even  though 
we  had  tuned  before  going  on  the  air), 
rsrthermore  this  signature  formed  a 
much  better  background  for  opening 
sanouncements,  which  by  the  way,  are 
■urh  more  attractive  if  read  against 
tke  signature.  Use  a  representative 
long,  if  possible,  and  if  you  have  one 
that  allows  for  good  intonation  and 
soft  playing,  the  lips  will  be  in  much 
better  shape  for  what  is  to  follow. 

V.  Student  Pertki potion 
I  believe  every  director  should  give 
opportunities  to  students  adapted  to 
various  phases  of  the  broadcast  a 
chance  to  participate. 

a.  Student  Announcin9 
Care  must  be  used  in  choosing  stu¬ 
dent  announcers.  There  are  many 
qualifications  for  good  announcing.  A 
person  should  have  voice  quality, 
should  be  free  from  speech  defects,  and 
a  person  who  reads  well.  Boys  are 
better  liked  as  announcers  than  girls, 
though  some  girls  do  especially  well. 
A  quiet  easy  voice  is  best,  people 
do  not  like  to  be  shouted  at — they  like 
to  be  conversed  with.  “The  cardinal 
principle  ot  good  speech  is  the  use  of 
*  direct  conversational  tone.”^  Breath¬ 
ing  is  important  to  good  announcing. 
Groups  of  words  count  more  than 
Individual  words,  but  care  must  be 
taken  not  to  make  the  groups  too  long. 
Each  group  should  be  easily  spoken  in 
one  breath.  Inhaling  should  be  done 
through  the  nose,  not  the  mouth.  All 
aianuscripts  handed  to  student  an¬ 
nouncers  should  be  typed  and  double 
spaced.  No  student  announcer  should 
go  on  the  air  without  ample  time  to 
read  the  script  over  many  times.  This 
should  be  done  in  a  quiet  place  and 
preferably  read  to  the  director  in  a 
conversational  way,  as  if  talking 
quietly  to  a  friend. 

In  concluding  my  remarks  on  stu¬ 
dent  announcing,  I  shall  quote  a  pass- 
sge  from  the  Handbook  of  Broadcaat- 
ing,  written  by  V.  R.  Hutton,  formerly 
of  N.B.C.  in  his  phamphlet  Selection 
end  Training  of  Radio  Announcers: 
“An  announcer  in  N.B.C.  is  expected 
to  average  well  in  the  following:  a 
good  voice,  clear  enunciation,  and  pro¬ 
nunciation  free  from  dialect  or  local 
peculiarities:  ability  to  read  well; 
sufflclent  knowledge  of  foreign  lan¬ 
guages  for  correct  pronounclatlon  of 

1.  Abbot  “Handbook  of  Broadcast¬ 
ing,  page  83. 


names,  places,  titles,  etc.;  some  knowl¬ 
edge  of  musical  history,  composition 
and  composers;  ability  to  read  and 
interpret  poetry;  faculty  in  extempore 
speech;  .  .  Blany  of  these  points 
are  of  no  use  to  us,  but  I  think  most 
can  serve  as  a  guide  to  choosing  an¬ 
nouncers.  Be  careful  to  give  all 
students  who  can  do  it  a  chance,  but 
do  not  fail  to  get  the  script  to  them  in 
plenty  of  time  for  practice.  Here  is  a 
splendid  chance  for  tryouts  in  an¬ 
nouncing. 

b.  Timing 

There  is  an  opening  for  the  student 
interested  in  details  in  timing  the 
broadcast.  Such  timing  must  be 
accurate  and  checked  if  possible  with 
a  stop  watch.  I  would  allow  students 
to  time  the  numbers  through  the  week 
as  they  rehearse  and  record  the  same. 
It  makes  a  good  record  for  future 
reference  and  will  help  in  planning 
future  broadcasts. 

e.  Henning 

With  all  the  activities  with  which 
the  average  director  is  faced,  I  think 
it  is  a  good  policy  to  appoint  a  plan¬ 
ning  committee  to  function  for  a  two 
or  three  week  period.  Through  such 
committees  one  gets  parent  reactions 
and  student  reaction  and  all  concerned 
feel  that  they  are  more  a  part  ot  the 
set-up.  I  do  feel  the  director  should 
exercise  his  Judgment  above  the  rest 
and  always  be  in  authority.  Such 
committees  should  be  provided  with  a 
list  of  purposes  which  will  help  them 
in  their  choice.  A  regular  time  should 
be  set  for  the  director  to  meet  such 
groups. 

d.  Prspsrsiion  of  Script 
I  have  only  one  suggestion  to  make 
in  this  phase  of  the  broadcast.  I  ap¬ 
prove  and  practice  the  idea  of  students 
handing  in  short  accounts  of  various 
composers  and  compositions  being 
studied  in  all  rehearsals.  I  would  use 
the  best  of  such'  reports  from  which  to 
draw  my  script  material.  I  believe  the 
director  should  write  the  script  ex¬ 
cept  in  the  case  of  outstanding  Eng¬ 
lish  students  whom  he  might  have. 
However,  the  typing  of  scripts  can  be 
turned  over  to  students.  In  the  case 
that  you  find  talented  script  writers, 
use  them.  A  fine  activity  with  a  good 
spirit  of  competition  could  be  built 
around  writing  scripts  for  the  pro¬ 
gram,  using  the  best  paper  turned  in 
each  week. 

VI.  Fecuify  Cooperation 

A  cooperative  spirit  can  help  any 
music  director  in  his  broadcasting. 
Other  members  of  the  faculty  could 
and  should  be  made  use  of. 

a.  Pronunciation 

1.  Use  the  speech  department  in 


■Abbot,  Handbook  of  Broadcasting, 
page  84. 


checking  your  announcers.  Let  them 
go  to  the  speech  teacher  for  sugges¬ 
tions  as  to  how  to  make  their  voices 
more  distinct.  Let  the  speech  teacher 
listen  to  the  person  read  the  script  and 
make  corrections  in  breathing. 

3.  The  Elnglish  department  can 
help  in  forming  correct  pronunciation 
ot  words.  Here  again  a  student  could 
be  checked  by  some  Interested  teachers 
in  the  English  department  After  all, 
the  director  may  know  the  musical 
terms  best,  but  it  is  no  sign  his  gram¬ 
mar  and  other  pronunciations  are 
good. 

b.  Pubiicrfy 

Let  the  Journalism  department  pub¬ 
licise  your  broadcasting  activities 
through  the  school  paper.  Why  not 
urge  if  there  isn’t  any,  the  foundation 
of  a  radio  page  in  the  school  Journal. 
An  active  Journalism  department  is  al¬ 
ways  looking  for  assignments  tor  its 
young  reportera  Tour  broadcast 
should  be  a  good  subject  for  a  mu¬ 
sically  minded  Journalism  student;  one 
who  would  report  to  the  local  paper. 

c.  Criticism 

I  think  it  is  the  best  thing  in  the 
world,  both  from  the  standpoint  of  the 
technique  and  from  the  standpoint  of 
content  to  Invite  criticism  of  the 
broadcast  from  other  members  of  the 
music  department.  The  different  types 
of  people  in  my  school  who  are  broad¬ 
casting  have  been  very  frank  in  ex¬ 
changing  criticisms  and  I  feel  that  all 
of  us  have  bencfitted.  After  all,  what 
may  sound  fine  to  the  director  in  the 
broadcasting  room,  may  not  be  going 
across  so  well  on  the  air;  therefore, 
it  is  wise  to  have  someone  musically 
trained  to  help  you  Improve  your 
broadcast.  I  have  had  critics  since 
my  first  broadcast  and  sometimes  their 
reports  have  made  me  a  little  dis¬ 
couraged.  Eventually,  however,  I  iron 
out  the  cauqe  for  their  remarks  and 
have  bettered  the  program.  A  good 
friend  makes  a  good  critic,  because  he 
or  she  is  not  afraid  to  be  frank. 

VII.  Tims  to  Spend  and  JuitHieation 
for  Santa  . 

With  a  broadcast  scheduled  regu¬ 
larly,  material  must  be  chosen  with 
care  and  I  have  found  it  necessary  to 
plan  to  use  materials  that  I  would  be 
working  with  anyway.  This  does  not 
cramp  the  variety  in  the  program,  how¬ 
ever,  because  we  would  be  planning  for 
variety  in  any  program  we  were  to 
give. 

There  are  plenty  ot  good  numbers 
that  are  not  too  difficult  for  use. 
Nearly  every  week  we  rehearse  once 
at  night,  not  because  of  the  broadcast 
alone,  but  because  there  is  a  concert 
ahead  or  Just  because  we  feel  we  can’t 
accomplish  all  we  would  like  in  the 
regular  five  rehearsals.  Many  times 
we  received  requests  for  repetition  of 
(Please  turn  to  page  S4) 
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There  Are  Big  Opportunities  Ahead  for 

GORLS 

in  Professional 

MUSIC 


•  YOU’VE  HEARD  OF  HER  I 
KNOW.  Yoo’re  teen  her  picture  In 
nutgaf  Inet  and  newspapere.  You 
caught  glimpsee  of  her  in  "When 
Johnny  Comet  Marching  Home".  And 
you’re  heard  her  on  the  air  with  Phil 
Spitalcjr's  “Hour  of  Charm  Orchee- 
tra".  Vivacloue  and  energetic,  Viola 
Smith,  surrounded  by  drums,  tom-toms, 
and  cymbals,  proudly  holds  the  title 
of  "America’!  outitanding  girl  drum¬ 
mer".  A  title  that  represents  years 
of  struggle,  heartaches,  and  disappoint¬ 
ments. 


By  Vera  Hammersley 

I  knew  Viola  Smith  well.  She  at¬ 
tained  her  success  only  through  con¬ 
stant  work.  She  never  stopped  learn¬ 
ing,  for  she  was  always  contacting 
other  drummers.  She  never  became  dis¬ 
couraged,  and  she  was  never  satisfled. 
She  put  music  first  always.  She  hasn’t 
changed.  She  is  still  studying  and 
working.  Someday  she  hopes  to  be 
with  a  symphony  orchestra. 

Viola  Smith  is  a  real  girl  musician. 
One  of  the  select  few  that  has  had  her 
ambitions  and  talents  realised;  one  of 


the  few  that  have  found  security  in 
the  professional  field. 

Oirl  musicians  can’t  make  good,  U 
an  old  saying,  and  it  is  true.  In  the 
first  place,  there  are  too  few  perma¬ 
nent  positions  open  to  girls.  Phil 
Spitalny  has  probably  more  to  offer 
to  girl  musicians  than  any  other  or¬ 
ganisation.  He  has  realised  most  of 
the  short-comings  of  all-girl  orches¬ 
tras  and  dispensed  with  most  of  them. 
He  has  built  a  stable  and  secure  or¬ 
ganisation.  There  is  a  marriage  clause 
in  bis  contracts,  so  he  won’t  lose  girU 
that  decide  they  want  a  home  instead 
of  a  career.  He  has  plenty  of  time  n> 
replace  them.  He  has  given  them  a 
financial  security  that  keeps  them  sat¬ 
isfied  with  their  work.  There  is  s 
lot  of  personal  recognition  given  to  hli 
musicians,  individually.  He  seems  to 
have  done  away  with  the  friction  and 
Jealousy  that  is  so  common  in  girl 
hands. 

He  has  done  more  than  that.  He 
has  established  a  goal  for  the  am¬ 
bitious  girls  who  want  to  make  a  ca¬ 
reer  of  music.  But  bow  few  of  these 
girls  will  ever  reach  that  goal?  Or 
another,  just  as  high? 

There  are  too  many  pitfalls,  too 
many  discouragements  in  the  profes¬ 
sional  field.  The  older  and  experienced 
musicians  know  them  all.  It  is  the  in¬ 
experienced  musicians  who  have  high 
ideals.  They  go  to  all  the  sUge  shows 
they  can,  and  see  in  the  glamour  and 
bright  lights  of  the  theater  their 
chance  to  make  good.  They  do  not  see 
the  false  security  that  lies  behind  the 
bright  lights,  the  glamour  holds  no 
fear  for  them. 

VMs  SmHIi 

Fkit  Spitalsy't  OrcKsstrs 
GsnsrsI  EUctrIc's 
'*Ho«r  of  Charm’’ 
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’  It  is  these  same  moslclans  that  be¬ 
come  discontented  playlnc  in  their 
ewn  towns.  They  want  something 
Mgger,  something  that  has  adrenture 
sad  excitement.  So  they  go  on  the 
road. 

They  find  the  glamour  in  the  dusty 
thoater  dressing  rooms.  In  the  stage 
hand's  “FiTe  minute"  call.  There  is 
s  thrill  in  watching  the  theater  cur¬ 
tain  rise,  and  hearing  the  applause 
tt  an  unknown  audience. 

The  strange  hotels,  new  towns,  long 
sights  of  continuous  riding  are  ex¬ 
citing.  The  road  is  like  a  magnet, 
drawing  you  closer  and  closer  to  the 
unending  charm  of  music.  It's  a  life 
rold  of  responsibility,  an  existence 
that  has  no  reality. 

Road  musicUuD  know  a  feeing  of 
importance,  a  sense  of  individuality. 
They  are  someone  unusual,  someone 
that  others  look  up  to  with  envy  and 
respect  And  then,  suddenly,  with¬ 
out  warning;  disbandment,  and  com¬ 
plete  oblivion.  They  must  face  the 
routine  and  monotony  of  an  ordinary 
iife.  Their  dreams  are  shattered. 
There  is  nothing  left. 

They  can  start  over  again.  Maybe 
the  next  time  success  will  be  more 
lasting,  but  there  is  no  assurance.  If 
they  should  get  to  the  top,  their  days 
are  still  limited;  for  the  life  of  a  girl 
musician  lasts  only  as  long  as  her 
youth  lasts. 

The  war  has  made  new  openings  for 
women  in  the  radio.  Jazz,  and  concert 
Aelds.  The  girls  graduating  from  high 
school  this  year  will  be  able  to  get 
work  easily.  And  I  would  say  to  them, 
"Don't  be  tempted." 

Even  the  war  has  made  no  security 
for  girls  in  professional  work.  The 
Jobs  will  be  gone  as  soon  as  the  war 
is  over. 

No  one  should  go  into  professional 
work  until  they  have  something  to 
come  back  to,  besides  music.  It  is  too 
unstable.  Get  an  education  first,  if 
not  college,  then  business  school. 
Something  that's  solid. 

Keep  up  your  music.  If  you  can  go 
to  a  large  city,  where  there  are  plenty 
of  good  paying  Jobe,  do  so.  Get  as 
much  good  experience  as  you  can. 
Learn  all  you  can  about  music.  Re¬ 
member  the  more  experience  and 
background  you  have,  the  better 
chance  you’ll  have  of  becoming  a  suc¬ 
cessful  musician.  It  will  take  more 
than  a  few  months  to  get  on  top. 
There  will  be  many  disappointments. 

Study  with  a  good  teacher,  and  prac¬ 
tice  regularly.  Never  let  music  fill 
your  life  and  take  the  place  of  every¬ 
thing  else.  It  can — but  only  for 
awhile.  And  prepare  for  the  day  when 
your  career  will  be  over,  as  well  as 
for  the  time  when  you  may  be  a  name. 
About  all.  make  your  goal  high. 


Miss  Doris  Stockton,  a  native  Chi¬ 
cagoan,  is  a  typical  "All-American" 
girl,  one  who  by  sheer  determination 
and  concentrated  efforts  has  won  for 
herself  extravagant  praises.  She  is  now 
an  artiste  of  unusual  and  outstanding 
talent,  with  a  promise  of  greater 
things  to  come. 

At  the  age  of  seven,  she  began  her 
musical  studies  at  the  piano.  A  studi¬ 
ous  and  brilliant  pupil,  she  acquired  a 
solid  music  foundation  that  was  to 
serve  her  well  in  later  years  when  she 
decided  to  "give  her  all"  to  the  Ma¬ 
rimba. 

After  a  course  at  business  college, 
she  was  soon  secretary  to  the  execu¬ 
tive  of  a  leading  railroad.  Established 
in  this  Interesting  position,  she  turned 
seriously  and  conscientiously  to  the 
study  of  her  music. 

The  Romantic  Marimba.  That  in¬ 
strument  that  gives  forth  music  of  a 
rare  and  beautiful  sonority,  with  a 
haunting  spiritual  appeal  that  is  not 
easy  to  define.  Doris  sought  out  the 
leading  teachers  of  this  instrument  and 
before  long  was  winning  recognition 
in  recltala  She  was  selected  as  scrfo- 
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ist  with  a  160  piece  orchestra  for  a 
Chicago  event.  She  won  first  award 
in  an  18-State  contest  of  Marimba  art¬ 
ists.  Next,  she  was  heard  in  recital 
on  the  radio. 

But  thes»  successes  only  served  as 
a  spur  to  this  lovely  talented  musician. 
She  decided  to  devote  all  her  time  ex¬ 
clusively  to  the  study  of  the  Marimba. 
The  road  to  the  top  means  unrelenting 
constant  hard  work.  But  Doris  had 
made  her  choice.  She  resigned  from 
her  secretarial  duties  so  she  could  con¬ 
centrate  unreservedly  on  her  music. 
She  studied  eight  hours  a  day,  stead¬ 
ily,  constantly  and  earnestly. 

Her  sore  tired  muscles  and  over¬ 
worked  bands  did  not  binder  or  lessen 
her  determination  to  carve  a  niche 
for  herself  in  the  hall  of  fame. 

During  mid-winter,  competent  music 
authorities  heard  Doris  play,  and 
promptly  and  emphatically  declared  her 
the  "First  Lady  of  the  Marimba.”  Her 
concert  manager  has  appropriated  this 
deserving  title,  and  has  used  it  in 
connection  with  the  young  musician's 
Chicago  debut.  Keep  an  eye  on  this 
rising  young  star. 


monplace.  You’re  a  part  of  something 
that  most  people  can  not  share  with 
yon. 

And  when  your  playing  days  are 
over,  when  you  become  only  a  has- 
been,  you  will  have  memories — lots  of 
them.  Keep  those  memories  always. 
Put  them  in  a  very  special  place,  and 
live  a  happier  and  better  life  because 
of  them. 


Don’t  take  the  first  Job  that  is  offered 
to  you  and  starve.  Never  be  satisfied, 
for  then  yon  can  learn  no  mors. 

If  yon  go  on  the  road,  face  reality 
first.  See  beyond  the  glamour,  the 
bright  lights.  Know  your  limitations. 
It’s  an  experience,  an  adventure,  at 
the  most 

It’s  nice  being  a  musician.  It  sets 
you  apart  from  the  ordinary,  the  com- 


The  First  Lady  of  the  Marimba 


Deris  Stockton  It  billed,  "America’s  Rrst  Lady  of  the  Marimba. 
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Are  School  Drummers 

FAKERS? 


•  DURING  THE  PAST  TWELVE 
MONTHS  I  HAVE  AUDITIONED 
MORE  THAN  A  HUNDRED  MEN,  for 

the  302d  ColleKe  Training  Detachment 
(Aircrew)  Band,  who  have  had  experi¬ 
ence  playing  snare  drum  in  a  high 
school  band.  These  men  came  from 
practically  every  state  in  the  union 
and  no  two  of  them  came  from  the 
same  high  school.  Their  playing  ex¬ 
perience  ranged  from  the  smallest  high 
school  band  to  some  of  the  largest 
and  I  believe  they  represent  a  pretty 
good  cross  section  of  our  high  school 
drummers.  The  way  the  majority  of 
these  men  played  snare  drum  makes 
me  stop  and  wonder  about  the  percus¬ 
sion  sections  of  our  high  school  bands. 

Out  of  the  more  than  a  hundred,  I 
have  to  date  found  four  men  who  could 
play  an  acceptable  snare  drum  part, 
either  on  marches  or  concert  material. 
These  four  were  able  to  read  and  play 
a  snare  drum  part  fairly  well,  but 
what  about  the  other  hundred.  When 
I  asked  each  of  them  how  they  played 
the  music  which  their  high  school 
band  played,  the  usual  answer  was: 
“Ob,  I  didn’t  read  the  music,  I  just 
made  up  my  own  drum  part”.  In  other 
words,  the  snare  drum  parts  in  hun¬ 
dreds  of  our  high  school  bands  are 
being  “faked”.  Apparently  the  ma¬ 
jority  of  drummers  want  only  to  make 
a  lot  of  noise  and  do  not  want  to  be 
bothered  with  reading  music.  It  is 
true  that  many  drum  parts  are  care¬ 
lessly  written  but  that  does  not  excuse 
the  drummers  inability  to  read  and 
their  persistence  in  “faking*’.  Some 
of  the  poorest  ones  auditioned  were 
fellows  who  had  played  in  some  of 
the  largest  and  finest  high  school 


By  Mark  Biddle 

Director  of  Instrumental  Music 
Director  of  the  302d  College  Training 
Detachment  (Aircrew)  Band 
Ksoi  Cellses,  Gslstberg,  lllineit 

mers  the  matter  was  even  worse  if  that 
could  be  possible.  Out  of  perhaps  a 
doxen  bass  drummers  auditioned  there 
has  not  been  a  single  one  who  was 
acceptable  for  concert  playing.  They 
all  beat  the  bass  drum  in  the  center, 
(and  I  really  mean  beat)  could  not 
read  bass  drum  parts  and  seemed  sur¬ 
prised  that  there  is  such  a  thing  as 
dynamics  in  playing  the  baas  drum. 
Apparently,  most  of  them  had  been 
accustomed  to  playing  fortissimo  all  of 
the  time.  It  seems  almost  as  if  most 
of  these  fellows  had  been  assigned  to 
the  percussion  section,  because  they 
were  unable  to  learn  to  play  another 
instrument  or  because  they  couldn’t 
read  music. 

H.  W,  Schwarts  in  his  book  ’"rhe 
Story  of  Musical  Instruments”  says: 
"The  greatest  bandmasters  are  those 
who  best  understand  the  percussion 
section’’.  I  wonder  if  it  isn’t  time 
for  high  school  directors  to  take  stock 
of  their  percussion  sections.  Have  you 
ever  asked  your  snare  drummers  to 
play  a  march  in  unison  as  it  is  writ¬ 
ten?  Try  it!  And  see  what  happens! 
You  ask  other  sections  such  as  the 
clarinets,  corneU,  etc.,  to  play  together 
as  a  section,  why  not  the  drummers. 
How  many  of  you  actually  have  drum 
sections  that  can  play  at  sight  and 
in  unison,  placing  the  proper  interpre¬ 
tation  and  expression  to  the  various 
rhythmic  figures?  From  my  experi¬ 


ence  with  these  men  from  more  thaa 
a  hundred  high  school  bands,  I  wonder 
how  many  of  yon  could  truthfully 
answer  that  yon  do  have.  I  kno« 
that  some  of  yon  have  good  percussios 
sections  in  yonr  bands,  but  evidently 
the  percentage  is  very  small. 

You  may  say,  “1  don’t  know  any¬ 
thing  about  playing  the  snare  drum”. 
Well,  there  is  no  better  time  than  the 
present  to  begin  learning  something 
about  playing  the  snare  drum.  No.  1 
don’t  mean  just  looking  through  the 
pages  of  an  instruction  book.  It  is 
wonderful  to  see  some  finer  drummer 
demonstrate  the  standard  rudiments 
at  a  convention  or  clinic,  but  it  is  one 
thing  to  watch  someone  playing  them, 
and  another  thing  to  play  them  your¬ 
self.  A  practice  pad,  a  pair  of  drum 
sticks,  an  instruction  book  and  a  little 
practice  on  your  part  will  give  you  a 
new  insight  into  what  your  snare 
drummers  are  doing.  Also,  the  drum 
column  as  conducted  in  The  SCHOOL 
MUSICIAN  each  month  can  give  you 
a  great  deal  of  help  with  yonr  percus¬ 
sion  section.  A  good  band  director 
must  be  acquainted  with  all  the  other 
instruments  of  the  band,  why  not  the 
drums.  Why  not  take  time  to  learn 
about  this  very  Important,  but  sadly 
neglected  section  of  your  band  Instead 
of  giving  them  one  or  two  easy  lessons 
and  putting  them  into  the  band  to  get 
along  the  best  they  can?  You  don’t 
put  a  student  on  a  woodwind  or  brass 
instrument  in  the  band  until  be  has 
attained  a  certain  proficiency,  so  why 
make  exceptions  in  the  case  of  drum¬ 
mers?  Isn’t  musicianship  just  as  es¬ 
sential  for  a  drummer  as  for  a  player 
of  any  other  instrument? 

The  drummer  who  cannot  read  music 
has  no  place  in  a  modem  high  school 
band.  Even  the  modern  dance  band 
cannot  use  a  drummer  who  cannot 
read.  Let  ns  have  more  high  school 
band  directors  who  are  Interested  in 
their  drum  sections,  and  we  will  have 
more  good  drammers  in  our  high 
school  bands. 


bands  in  the  country.  At  least  the 
particular  bands  have  a  reputation  as 
being  among  the  finest. 

What  is  the  matter  with  a  band  di¬ 
rector  who  will  pay  the  strictest  atten¬ 
tion  to  every  other  detail  of  his  band, 
and  yet  is  not  Interested  enough  in 
this  important  section  to  see  to  it 
that  his  drummers  learn  to  read  the 


Many  ol  the  snare  drummers  /  have 
auditioned,  knew  nothing  but  a  couple  ol 
street  beats  and  very  lew  could  produce  a 
decent  roll  Many  ol  them  had  never  heard 
ol  the  standard  rudiments  and  did  not  even 


music?  Many  of  the  snare  drammers 
1  have  auditioned,  knew  nothing  but 
a  couple  of  street  beats  and  very  few 
could  produce  a  decent  roll.  Many  of 
them  had  never  heard  of  the  standard 
rudiments  and  did  not  even  know  how 
to  play  a  flam.  This  to  me  seemed  al¬ 
most  unbelievable  but  nevertheless  it 
was  true.  In  the  case  of  bass  drum- 


know  how  to  play  a  Ham.  This  to  me 
seemed  almost  unbelievable,  but 
nevertheless  it  was  true.  In  the  case  ol 
bass  drummers,  the  matter  was  even 
worse  a  that  could  be  possible. 
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When  War  Bond  Driver* 
Need  Help,  the  School 
Band  Can  Pat  It  Over 

Thi$  One  Raieed 
$97709.00 


Sew  Hartford,  Sew  York —  A  suburb  of 
Utica  where  moat  residents  work  and  buy 
their  bonds ;  t97,70>.00  yet  to  raise  on  the 
Huburban  quota  of  1170,000  for  the  fourth 
war  loan  and  only  three  weeks  to  go ; 
what  to  do.  Of  course  the  hish  school 
band  under  the  direction  of  Carl  H.  Wlck- 
Ntrom  came  to  the  rescue. 

A  concert  was  planned  with  "free  pass- 
nge"  to  those  buylnc  bonds  In  New  Hart¬ 
ford  and  the  above  quota  was  quickly 
subscribed.  Director  WIckstrom  promised 
elementary  and  Junior  high  students  a 
free  matinee  concert  If  they  would  reach 
their  quota  of  stamp  purchases  100  per 
cent.  The  quota  was  tripled  and  |10,- 
000.00  worth  of  stamps  and  bonds  re¬ 
sulted  there.  A  heart  throb  at  the  big 
concert  was  the  presentation  to  Director 
WIckstrom  of  a  ISO. 00  bond  as  a  birthday 
and  going  away  gift,  as  the  bandmaster 
Is  soon  to  enter  the  armed  forces. 

"The  band  was  organised  In  January 
four  years  ago",  writes  Bandmaster  WIck¬ 
strom.  "I  spent  the  first  semester  getting 
students  started  on  Instruments,  as  there 
had  not  been  any  previous  Instrumental 
instruction  given  In  the  schools.  That  first 
spring  after  having  played  together  for 
three  months,  we  entered  the  Sectional 
Contest  In  Class  D  and  received  a  Division 
1  rating.  We  received  a  1st  Division  at 
the  State  Finals  also.  The  following  year 
we  entered  the  contests  in  Class  C  and 
again  were  fortunate  In  receiving  two  1st 
Divisions.  That  year  we  also  sent  IS 
different  vocal  and  Instrumental  ensem¬ 
bles  to  the  contests  with  the  result  of  12 
— 1st  Divisions,  IS — 2nd  Divisions  and  S— 
Ird  Divisions.  I^ast  year  we  held  the  con¬ 
test  festival  In  New  Hartford  but  the 


Feetived*  All  Over  Wie. 

W  au  p  u  n,  Wie. — Eighteen  Wisconsin 
towns  have  announced  band  festivals  for 
the  coming  spring  season,  according  to 
word  received  from  H.  C.  Wegner,  secre¬ 
tary  of  the  W’Isconsin  School  Band  Asso¬ 
ciation.  Definite  datei<  are  not  yet  re¬ 
leased  as  these  are  subject  to  change, 
and  directors  are  asked  to  write  school 
superintendents  or  band  masters  In  these 
towns  for  definite  instructions  and  entry 
blanks. 

Following  Is  the  list  of  towns:  Ash¬ 
land,  Boscobel,  Burlington,  Eau  Claire, 
Evansville,  La  Crosse,  Mauston,  Medford, 
New  Olarus,  Oshkosh,  Oconto,  Portage, 
Prairie  du  Chlen,  Rice  Lake,  River  Falls, 
Plymouth,  Wabeno,  West  Bend. 


Cox  Horn  Clinic 


Croton,  S.  Y. — One  of  the  best  school 
music  events  conducted  here  of  late  was 
the  French  horn  clinic  presented  by  Philip 
Cox,  Jr.,  of  Dobbs  Ferry,  New  York.  In 
addition  to  the  French  horn  players  of 
his  group.  Director  Albert  Renna  brought 
in  many  band  musicians  who  played  other 
instruments  along  with  private  teachers 
In  this  community. 

Mr.  Henna  sponsors  monthly  clinics  on 
the  various  Instruments  and  voice,  secur¬ 
ing  the  very  best  Instructors  obtainable. 
These  clinics  are  proving  of  great  aid 
to  our  Instrumental  students. 


State  did  not  sponsor  large  group  partici¬ 
pation  and  so  we  have  no  division  for 
that  year.  Our  annual  spring  concert  cli¬ 
maxed  that  contest  and  the  outstanding 
1st  Division  solo  and  ensemble  winners 
were  Invited  to  play  that  evening  on  the 
concert  and  also  received  a  sum  of  war 
stamps  as  an  additional  honor. 

"Two  years  ago  1  organised  a  Music 
Parents  ciub.  Through  their  efforts  and 
our  concerts,  we  were  able  to  purchase 
$2,200.00  worth  of  band  uniforms  and 
choir  robes  with  no  assistance  from  the 
school  board.” 


Tri-State  Band  Clinic 

Enid,  Okla.,  April  27-30 

Bnid,  Okla. — Fife  and  Drum  Corps, 
the  new  war-time  expedient  In  rhythm 
music  which  is  sweeping  the  country,  will 
be  one  of  the  rousing  features  of  the 
Twelfth  Annual  Tri-State  Band  Festival 
which  takes  place  here  on  April  27-20. 
As  usual,  this  great  festival,  heralded  as 
the  only  major  school  music  competition 
In  1944,  Is  conducted  by  The  Phillips  Uni¬ 
versity  Band,  assisted  by  the  Enid  Cham¬ 
ber  of  Commerce. 

The  Tri-States  are  Oklahoma.  Kansas 
and  Arkansas,  and  the  Festival  presents 
an  open  Invitation  to  all  school  bands, 
orchestras,  drum  corps,  ensembles  and 
soloists  In  those  states  to  take  part  in 
the  competition.  No  required  numbers  are 
mandatory  this  year  in  any  of  the  groups. 
Bring  your  Instruments  and  best  pieces 
and  see  what  the  Judges  think  of  you. 

The  men  in  the  Judges’  box  will  be  as 
usual  nationally  known  authorities  in  the 
field  of  school  music.  Among  them  will 
be  Dr.  Herbert  L.  Clarke,  the  great  comet 
soloist  and  band  master  from  Long  Beach, 
California;  Dr.  Albert  Austin  Harding, 
Dean  of  University  bandmasters  from  Illi¬ 
nois  ;  Major  Mark  H.  Hindsley  of  the 
Army  Air  Forces  Training  Command ;  Dr. 
Archie  N.  Jones  from  the  University  of 
Texas ;  and  many  many  more  equally  bril¬ 
liant  in  their  respective  firmaments.  Mil- 
bum  E.  Carey  la  director  of  the  Tri-Btate 
Band  and  co-sponsor  of  the  Festival. 


Overgard  /#  Set  for  Big 

Wayne  Clinic  April  17 

Detroit,  Michigan  —  Wayne  University, 
Its  music  department  under  the  fine  lead¬ 
ership  of  Uraham  T.  Overgard,  has  re¬ 
leased  information  about  its  great  spring 
festival  which  begins  on  April  17th  and 
ends  In  a  blase  of  glory  at  the  final  con¬ 
cert  on  Thursday  night,  April  20th. 

The  high  school  clinic  band  will  assem¬ 
ble  at  the  university  on  Monday  morning, 
April  17th.  and  will  be  kept  pretty  busy 
with  rehearsals  and  readings  for  the  next 
two  days.  The  first  concert  will  be  held 
at  the  large  auditorium  of  the  Detroit 
Institute  of  Arts.  Wednesday  night  the 
big  annual  band  banquet  will  attract  di¬ 
rectors  from  all  parts  of  Btichlgan  and 
neighboring  states. 

'nie  Wayne  Clinic  Is  one  of  the  finest, 
conducted  for  the  advancement  of  school 
band  masters  and  has  enjoyed  Increasing 
attendance  over  the  past  several  years. 


Kxeter,  Sehr. — At  long  last,  it  looks  as 
though  the  Exeter  schools  and  community 
shall  accomplish  what  they  have  been 
striving  to  do  for  a  long  time.  Miss  Max¬ 
ine  Stone,  music  teacher  In  the  public 
schools,  has  been  engaged  on  a  year 
round  basis.  For  the  summer  months, 
the  village  will  assist  In  financing  this 
project.  Plans  are  to  have  concerts  and 
musical  programs  all  through  the  summer, 
as  well  as  during  the  school  year.  The 
biggest  obstacles  at  the  present  is  lack 
of  instruments.  Any  persons  in  the  com¬ 
munity  who  have  band  or  orchestra  in¬ 
struments  whitdi  they  would  sell,  rent  or 
lend  are  urged  to  make  this  fact  known 
to  the  school,  or  Miss  Stone. 


New  AirtrafI  Carrier  "Oriskany"  gets  a  Band  Plug 


Tfie  New  Hertford,  New  York  High  School  bend  dedicated  a  bend  concert  to  the 
U.  S.  S.  Aircraft  Carrier  "Oriskany"  now  under  construction.  A  special  beck  drop 
was  painted  by  three  students  of  ths  school's  art  department.  Added  navel  atmos¬ 
phere  was  given  by  tlm  presence  of  a  WAVE.  Connie  Howard,  Spc.  2nd  dess,  who 
led  the  flag  salute  and  National  Anthem.  Ushers  were  dressed  in  sailor  blouses. 
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■  Magic  in  Your  Rogers  •>»■««• 


So.  Carolina  2-Day  Clime 
la  Big  Aid  to  Diractora 

And0non.  South  CaroUma — Tb«  district 
ttsnd  clinic  b«ld  hsr*  on  March  tnd  and 
Ird.  la  acclalmad  such  (lorlous  auccaaa 
that  already  achool  officlala  and  others 
are  lookinc  forward  to  a  repetition  of  the 
event  at  the  very  first  opportunity. 

The  climax  of  the  bla  two  day  event 
was  the  concert  of  the  121  piece  band 
assembled  from  seven  hlfh  schools  In  the 
district.  More  than  1600  people  jammed 
the  auditorium  and  hundreds  more  were 
turned  away. 

‘‘As  sprina  contests  are  out  now," 
writes  (Charles  W.  Spearman,  Anderson's 
Supervisor  of  Music,  "we  are  keepins  up 
school  band  morale  and  enthusiasm  by 
concentratins  on  the  war  effort  and  ever 
revlvlna  the  spirit  of  freedom." 

Heighta  High  Muaiciana 
Have  Meaty  Pada  Overaeeu 

CUveland  H tight*,  Ohio — On  March  17, 
1044,  Heiahta  Hiah  School  had  a  record 
of  224  boys  and  I  airls  in  the  Armed 
Korces  of  the  United  States  who  formerly 
were  members  of  the  Heiahts  Hiah  Band 
or  Itrchestra.  "We  of  the  present  Heiahts 
Band  and  Orchestra",  writes  a  contributor, 
"are  all  proud  of  this  contribution  to  ‘Our 
Way  of  L<ife‘  and  want  you  to  know  that ! 
we  are  carryina  on  to  the  best  of  our 
ability  durina  your  absence.  There  are  SI 
members  of  the  concert  band,  71  In  the 
school  symphony,  IS  in  the  strina  orches¬ 
tra,  and  26  In  the  cadet  band.  We  hope 
that  our  record  this  year  will  be  one  In 
which  you  share  our  pride."  Ralph  Rush 
Is  conductor. 

The  Heiahts  Instrumental  Music  De- 
l>artment  recently  published  an  honor  roll 
of  boys  and  alrls  in  all  departments  of 
military  service,  the  majority  of  whom 
are  now  over  seas. 


Rs9sr  Tsrirls  Are  Mystifylag 
There  Is  somethlna  mystlfylna  about 
the  smooth-flowlna  baton.  Especially  is 
this  true  with  the  uninitiated.  The  seem- 
Inaly  mysterious  Intricateness  of  varied 
baton  movements  holds  the  spectator 
spellbound  as  to  how  lt‘s  done.  This  Is 
a  fascination  which  has  always  been 
prevalent  with  the  alln>n>*rlna  baton. 

You  will  find  that  fincer  movements 
l>ossess  greater  attractions  stIlL  They 
"seem"  much  more  intricate  to  say  noth¬ 
ing  of  their  most  pleasing  presentation. 
Then,  too,  they  are  loads  of  fun  and  are 
quite  anrtasingly  simple  and  easy  .  .  .  after 
you  know  how  to  do  them. 

Last  month  we  dealt  with  the  flip 
from  a  reverse  four  finger  roll  In  the 
right  hand.  This  should  not  be  confused 
with  what  is  i-ommonly  termed  the  finger 
roll  nip.  This  Is  a  movement  begun  In 
counter-clockwise  motion  with  the  four 
finger  roil,  the  release  being  from  the 
little  finger.  It  has  Its  place  and  will 
be  omitted  for  the  present.  By  this  time. 
If  you  have  been  working  with  the  re¬ 
verse  four  finger  roll  flip,  the  little  finger 
should  be  catching  on.  | 

The  reverse  four  finger  roll  filp  will 
be  found  quite  useful  as  a  climax  to  the 
ten  finger  twirl,  t^'hen  you  have  mastered 
it  so  that  you  can  make  tosses  with  ease 
from  the  reverse  four  finger  roll  you 
may  apply  It  further.  Try  doing  succes¬ 
sive  flips  of  but  one  revolution  each,  go¬ 
ing  back  each  time  through  the  reverse 
four  finger  rolL  Repeating  this  several 
times  Is,  In  itself,  an  Interesting  trick  to 
Insert  In  your  routine.  If  you  are  a  past 
master  with  the  one  hand  spin,  this  move¬ 
ment  should  not  give  you  much  difliculty 
in  mastering. 

Now  when  you  have  mastered  one  revo¬ 


lution  with  each  flip  you  will  be  anxious 
to  use  It  to  greater  advantage.  You  may 
start  putting  in  a  second  revolution  and 
later  a  third.  The  same  caution  that 
applies  in  mastering  the  one  hand  throw, 
one  revolution  at  a  time,  applies  here. 

Do  so4  master  your  throws  by  the  height 
attained,  but  rather  by  the  number  of 
revolutions  entered  in  each.  Your  short 
toss  should  always  contain  a  definite 
number  of  revolutlona  In  a  medium  high 
throw  a  few  more  turns  and  In  a  very 
high  throw  your  control  will  be  greater 
If  you  know  exactly  how  many  revolu¬ 
tions  are  In  each  throw.  If  you  build 
up  your  tosses  and  throws  on  a  revolu- 
tioHt  per  basis  you  will  find  that  your 
control  Is  Identical  each  time. 

YTie  one  hand  throw  belongs  with  the 
wrist  movements,  the  reverse  four  finger 
roll  flip  with  the  finger  movements.  In¬ 
significant  a  movement  as  it  may  ap|>esr 
It  does  require  painstaking  practice.  How  • 
ever,  as  with  other  finger  movements.  It  is 
well  worth  the  pains  toward  mastery. 

The  Ten  Rn9er 
Twirl  Le9  Psm 

If  you  have  been  working  with  the 
ten  finger  twirl  with  all  the  application  it 
demands  for  perfection,  you  should  be 
anxious  to  put  It  to  greater  uaea  By 
sticking  the  leg  out  and  making  the  hand- 
to-hand  pass  under  the  knee,  we  have  a 
smooth  flowing  knee-pasa  Make  sure  you 
have  the  ten  finger  twirl  down  pat  before 
attempting  this  variation. 

After  you  complete  a  reverse  four  fin¬ 
ger  roll  in  the  right  hand.  Instead  of 
allowing  the  baton  to  slip  over  the  thumb 
to  the  first  finger  of  the  left  hand,  con¬ 
tinuing  the  ten  finger  twirl,  pinch  the  * 
baton  between  the  thumb  and  first  finger. 

As  the  baton  Is  pinched  between  the 
thunrd.  and  first  finger  the  movement  is  car¬ 
ried  with  a  sweep  of  the  arm  under  the 
up-raised  left  knee.  The  ferrule  end  of 
the  shaft  leads  and  the  baton  is  grasped 
by  the  first  finger  of  the  left  hand  to  the 
left  of  the  knee.  Then  ten  finger  twirl 
is  continued  Just  as  would  be  done  in  Its 
normal  execution. 

The  movement  Is  nothing  more  than  a 
knee-|Mun  Inserted  between  the  change 
from  the  left  to  the  right  hand  In  a  con¬ 
tinuous  ten  finger  twirl.  In  "feeding 
through"  It  may  be  helpful  to  place  the 
ff>ot  on  some  object  and  practice  the  pass 
fmm  hand  to  hand  under  the  raised  knee. 

It  cannot  be  over  emphasised  that  fin¬ 
ger  nstvements,  as  with  all  twirling 
movements,  are  baaed  upon  previous  mas¬ 
tery.  Home  twirlers  ex|>erlence  difficulty 
and  are  dlsaatlsfliHl  because  they  have  not 
mastered  each  one  Individually  fnim  the 
beginning. 

Since  the  first  article  (September,  1943) 
we  have  discussed  six  movements.  So 
that  you  may  have  them  as  a  progressive 
guide  in  mastering  finger  work  they  are, 
again,  listed  below ; 

1.  The  Four  Finger  Roll 

2.  The  Continuous  Four  Finger  Roll 

1.  The  Reverse  Four  Finger  Roll 

4.  The  Ten  Finger  Twirl 

6.  Tlie  Reverse  Four  Finger  Roll  Flip 

a.  Reverse  Four  Finger  Roll 
Flip,  Continuous  *  with  one 
revolution. 

b.  With  two  or  more  revolu¬ 
tlona 

6.  The  Ten  Finger  Twirl  Knee-Pass 

Bach  one.  In  turn,  will  demand  separate 


Everyone  in  Mississippi  Town  Helps  the  School  Band 


Tkit  tmerl  outfif,  the  iehoni,  Miuiuippi  Hi9k  School  bend,  ket  won  4wo  Superior 
ra4in9»  and  one  Ezcallenl  retina  in  concert,  end  three  Escellsnt  ratin9(  'm  metchin9 
at  the  throe  state  conteth  it  hai  entered.  Theft  a  record  any  cleu  C-Band  can 
bra9  about.  But  hara't  more.  Director,  Mrs.  Clarsnea  Erb,  who  alto  or9anited 
the  bend,  writet,  "Due  to  the  intsrett  of  Sept.  Sole  Lilly,  the  9ensrotity  of  Beboni 
citbent,  and  the  untirinq  eflortt  of  an  enthuiiattic  Bend  Mothert'  Club,  ell  equip¬ 
ment  which  it  of  aicellent  quality  it  paid  for.  Money  b  now  beinq  taved  for  e  new 
bend  room.”  And  may  wo  batten  to  add  orckidt  for  thb  thiHful  and  enerqetic  band¬ 
leader,  who  katn't  dene  to  badly  hertelf. 


IS 


appUoatton  b«for«  prooMdtns  furtlMr. 
WhMt  you  hoTo  thorn  all  aocuroly  In  your 
grasp,  than  you  should  work  on  dortslng 
Intsrostlng  and  smooth  flowing  moro- 
msnts  to  oomprtso  your  flngM-  roportolre. 

Tou  now  hold  tho  tundamontal  keys  to 
•uooossful  flngor  twirling.  Thors  aro 
many  moro  additional  movemonu  with 
which  wo  will  doal  at  a  lator  date.  For 
tho  proaont  try  to  porfact  thaso  basic 
moYcmanta.  In  tho  naxt  artlcla  wo  shall 
doal  with  combining  thaso  movamanta 
Into  Intaraating  gracaful  patterns  which 
denoto  magic  In  tho  Angara. 


'COLORADO  IS  FLUTE  COUNTRY" 

By  H.  L  Bagley, 

Director  of  Imtrwmantal  Mutic, 

Soutli  Hi9li  School,  Daavar,  ColoMdo. 


"Olva  ma  one  dosen  flutas"  has  boon  i 
the  prayer  of  ntany  band  and  orchestra 
directors,  aspacially  In  these  times  whan, 
becauae  of  war  restrictions  and  complica¬ 
tions  of  the  praaant  conflict.  Instrumental 
groups  are  somewhat  curtailed. 

This  prayer  has  been  answered  for  the 
South  Denver  High  School  Symphonic 


They  reach  the  hi9h  onat  at  South  Hi9h  School,  Denver,  Colorado. 


Band  and  Philharmonic  orchaatra,  where 
flutes  In  abundance  add  tonal  color  and 
Instrumental  Interest  to  both  organisa¬ 
tions. 

Although  Denver,  under  the  musical 
direction  of  John  C.  Kendel  and  Raymon 
Hunt,  has  built  up  a  clty-wlde  network 
of  grade.  Junior  high,  and  senior  high 
school  bands  and  orchestras  of  undeniable 
musical  quality  and  complete  Instrumental 
variety,  it  Is  truly  said  that  Colorado  la 
"flute  country".  In  Denver,  where  each 
school  has  more  than  Its  share  of  "stream¬ 
ing  reed”  enthusiasts,  flute  choirs  have 
become  the  rule  for  assembly  and  public 
concerts  of  the  school  organisations.  The 
North  High  Klute  Choir,  under  the  lead¬ 
ership  of  Arthur  Olson,  director  of  the 
school's  music.  Is  an  outstanding  example 
of  what  can  be  done  with  this  oftentime 
overlooked  portion  of  Instrumental  music 
experience. 

Rex  KIton  Fair,  one  of  this  country's 
outstanding  flutists,  teachers,  and  advisors 
on  woodwind  problems,  has  found  his 
services  at  a  premium  In  Denver,  In 
weekly  classes  at  the  University  of  Colo¬ 
rado  at  Boulder  and  at  the  Colorado  State 
College  of  Kducation  at  Oreeley.  His 
classes  have  attracted  a  phenomenal 
number  of  blowers  who  desire  to  be  play¬ 
ers  and  looters  who  would  be  fluters. 
Under  his  Inspired  guidance,  Colorado’s 
flutes  may  well  reach  musical  peaks  com- 
(larable  with  those  of  Its  grand,  majestic, 
and  towering  Rocky  Mountains. 


fijuidJLnjtinq 


If  you  slow  down  to  the  town  speed 
limit,  while  ’>asalng  through  Napoleon, 
Michigan,  one  of  the  Interesting  observa¬ 
tions  that  will  catch  your  fancy  will  be 
the  Napoleon  High  School. 

This  High  School  has  a  total  enrollment 
of  114  pupils.  >5  of  them  are  Instru¬ 
mental  students,  (0  In  the  first  band  and 
SK  In  the  beginners'  band. 

CItlsens  of  Napoleon  first  proved  their 
appreciation  of  Instrumental  education  for 
their  young  In  1S16  when  the  first  high 
school  band  was  organised  under  the  dl- 


Walter  A.  Mcdkowski 
Bandmaster 
Napoleon,  Michigan 

rectlon  of  Herbert  Bearss  who  remained 
on  the  Job  five  years  with  a  flourishing 
record.  During  the  school  term  of  1940- 
41,  Marshall  Richards  held  the  podium. 
Then  came  the  present  director  Mr.  Wal¬ 
ter  A.  Malkowskl  who  has  applied  him¬ 
self  with  extreme  diligence  and  has 
Intelligently  increased  the  Instrumental 
work  In  the  school,  even  through  the 
war  period  with  Its  extra  resistance. 

The  standard  of  musicianship  Is  such 
that  last  fall  Napoleon's  band  was  invited 


'i  V  -I 

-  •"  \  \'  V'  .  ;  ,,  .. 


by  Professor  William  D.  Revelli  to  play 
at  the  MIchlgan-Minnesota  football  game. 
Similar  engagements  have  been  filled  such 
as  football  games  at  Western  Michigan 
('ollege,  Kalamasof),  Michigan;  Basketball 
game  at  Michigan  State,  Kast  l.Anslng ; 
Holland  Tulip  Festival  and  all  State 
Festivals. 

Through  the  coo|>eration  of  the  Band 
Mother’s  Club  and  the  Board  of  Elduca- 
tion,  who  have  worked  hard  to  equip  and 
keep  up  the  band  to  the  high  standard, 
the  band  has  been  able  to  develop  a 
high  standard  of  musicianship.  Most  of 
the  uniforms  were  tailored  by  the  band 
mothers. 
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Lenoir  Pools  Musicians  for  Bondrive  Service  Caiis 


You  MO  koro  om  of  Mm  mcMohs  of  Mm  Louoir  Hi9h  Sckool  bond  wktck  wot  dividod 
by  Mt  dirocfor,  Jomot  C.  Horpor,  to  olford  aroator  covoro9o  of  ovonft  in  fbo  rocont 
fouHb  war  loon  difyo.  Tbit  famous  Iii9b  school  baud  had  m  maay  calls  from  rural 
araas  that  if  was  impotsibla  for  fka  aiifira  baud  fo  covar  fham.  "So,"  informs  fha 
dirocfor,  "wa  caHad  in  our  9rammar  9rada  bands  and  fkan  dividad  our  Sanior 
band  info  socfiont.  In  fkaf  way  wa  could  Mnd  ouf  an  or9aniuMon  on  ovary  call 
and  tfudanft  could  sMIl  Imap  ahaad  in  tbair  acadamic  clasMs."  Tho  Lanoir  bond 
quofa  wanf  way  ovar  fha  fop.  Tho  band  9ava  ift  20fh  annivorMry  concarf  on 
March  lOfh,— 4wanfy  yoars  of  confinuous  oparafion,— 4on9atf  rocord  of  any  school 
band  in  No^  Carolina. 


Address  Yo«r  Letters  to  tiM 
Sebeel  Mesicioe  News  Reoee 

Tyndall,  8.  D. — April  21th  waa  aelocted 
aa  the  day  to  hold  the  Bon  HomnM  and 
Hutchlnoon  countian  mualc  content-featival 
at  Scotland.  Prof.  Carl  CThrlatennen,  South 
iMkota  State  College  band  dlrerti>r.  will 
be  ruent  conductor  and  JudKe.  A  maaaed 
chorua  conductor  and  vocal  mualc  judee 
will  be  nelected  aoon. 

Centn^lle,  8.  D. — A  aprlns  mualc  fee* 
tival  will  be  held  In  Centerville  axaln  thia 
year  on  April  2tth. 

Orlotcold,  iouia  —  At  the  baaketball 
came  here  on  Thuraday  nlsht,  March  2nd, 
the  band  played  without  Ita  director,  Mr. 
John  Dickey.  They  cave  auch  a  fine  per¬ 
formance  they  can  wall  be  proud  of 
thamoelvea,  and  Mr.  Dickey  la  to  be  con¬ 
gratulated  on  thia  unuaual  achievement. 

Allianct.  Nobr.  —  The  Alliance  High 
School  Band  gave  Ita  mId-wInter  hand 
concert  at  the  municipal  auditorium  on 
Sunday,  March  12th.  An  Intereating  fea¬ 
ture  waa  a  demonatratlon  In  atudent  band 
leading,  now  a  part  of  the  inatructlon 
offered  by  the  mualc  department 

North  Platte,  Nehr. — The  North  Platte 
High  School  la  to  have  a  new  baaa  viol  or 
double  atrlng  baaa  In  Ita  band.  The  local 
American  Legion  poet  haa  preaented  the 
mualc  depiu'tment  with  $75.00  with  which 
to  purchaoe  the  Inatrument. 

Sootteblaff,  Nebr. — The  Scottabluff  high 
school  band  gave  Ita  annual  vesper  con¬ 
cert  on  Sunday  afternoon,  March  5th,  In 
the  auditorium.  They  were  enthualaa- 
tlcally  received  by  the  audience,  and  due 
credit  given  to  their  director,  Jamea 
Johnson. 

Red  Oak,  la. — On  Friday  evening  at  5 
o'clock,  the  Red  Oak  high  school  band 
gave  Its  annual  winter  concert.  Conductor 
K.  H.  SImpaon  arranged  the  program  to 
include  novelties  and  entertainment  num¬ 
bers,  not  neglecting  to  Include  several 
numbers  from  the  classics.  Marlon  Peter¬ 
son,  cornetiat,  was  the  soloist  of  the 
evening.  She  played  Herbert  Clarke's 
"Carnival  of  Venice." 

Fremont,  Nebr. — More  than  100  schools 
within  a  radius  of  75  miles  of  Fremont 
have  been  Invited  to  participate  in  the 
annual  music  clinic  to  be  held  at  Midland 
college  on  April  1st.  Frank  Bennett  la 
chairman  of  the  music  clinic  committee. 
Six  scholarships,  good  for  one  year's  free 
musical  training  at  Midland  beginning 


with  the  September  term  In  1544,  will  be 
given  to  six  aanlora  who  are  the  beat  In 
thair  reopectlva  groups. 

Wakonda,  8.  D.  —  The  Wakonda  high 
school  band  made  Ita  first  appearance  of 
the  year  at  the  district  tournament  here 
on  Fehniary  tith.  Martin  Swedling  la 
tho  Director. 

Hotoelle,  Nebr.  —  Seven  Fremont  high 
school  musicians  and  their  instructor, 
Walter  Olson,  took  part  In  the  local  band 
clinic  on  Sunday,  March  24th.  Dr.  Frank 
Simon  waa  the  guest  conductor  and  critic 
of  the  clinic.  The  huge  audience  was  de¬ 
lighted  with  a  comet  solo  played  by  Dr. 
Simon,  at  the  evening  concert. 

Cos  ton,  8.  D. — A  musical  festival  re¬ 
placing  the  usual  spring  contest  haa  been 
decided  upon  by  the  music  departnnent 
of  the  local  high  school  according  to  Ita 
band  director,  B.  O.  Monk.  This  festival 
will  be  held  In  Canton  on  April  14th. 
Preparations  are  being  made  for  out-of- 
town  achools  to  attend. 

Aubwm,  Nebr. — Under  the  direction  of 
Ralph  Chatelain,  the  high  school  band 
gave  Ita  annual  concert  on  Friday  evening, 
March  10th.  Several  vocal  groups  took 
part  under  the  direction  of  Mr.  Henrick, 
vocal  music  instructor.  The  band  has  been 
presented  a  number  of  times  In  half-time 


performancaa  at  football  games,  and  have 
appeared  on  several  special  local  avanu. 

Broken  Bote,  Nebr. — Band  ooncarta  for 
Um  coming  sumnaer  months  seem  prac¬ 
tically  assured  due  to  an  agreement  made 
recently  between  the  city  and  local  achools. 
Under  the  agreement,  the  city  will  appro¬ 
priate  a  certain  sum  to  be  used  to  pay 
the  salary  and  expenses  of  the  high  school 
music  director  during  the  months  of  June, 
July  and  August  In  return,  the  high 
school  band  will  meet  regularly  during 
the  summer  for  practice,  and  will  present 
weekly  concerts  for  the  public.  Ward  C. 
Rounds,  present  music  Instructor  In  the 
local  schools,  has  Indicated  his  desire  for 
the  summer  work  and  has  already  made 
plans  for  practice  sessions  and  concerts. 
The  city  authorities  are  to  be  congratu¬ 
lated  upon  realising  the  Importance  of 
music  as  a  morale  builder. 


Show  Bill  Pack»  Hon»e 

Aledo,  lOinoie — Conductor  Ellmer  Ziegler 
used  large  colored  hand  bills  to  advertise 
his  fourth  annual  spring  concert  by  the 
Aledo  school  band  held  here  on  Wednes¬ 
day,  March  8th,  In  the  high  school  audi¬ 
torium.  There  were  two  performances — 
matinee  and  evening. 

Miss  Mary  Louise  Kennedy,  billed  as 
“America's  (Ireatest  Girl  Saxophonist," 
was  the  feature  attraction.  The  concert 
waa  a  great  success. 

Director  Takes  Orchestra 
Members  to  City  Concert 

LaPorte,  Indiana — People  in  the  know 
regard  this  one  of  the  moat  music  minded 
little  cities  In  the  middle  west.  It  at¬ 
tracts  the  very  best  In  classical  musU- 
entertainment,  and  has  one  of  the  most 
serious.  If  not  the  largeat  music  depart¬ 
ments  in  the  state.  Recently,  Mlos  Char- 
mena  Lanhart,  director  of  the  high  school 
ocheotra,  chaperoned  18  students  on  a  trip 
to  Chicago  to  hear  a  concert  of  the  Chi¬ 
cago  Symphony  ordtestra.  This  was  In 
the  nature  of  comparative  study  aa  the 
Indianapolis  Symphony  orcheatra  had  Just 
played  a  concert  hare. 


Assosselsg  fke  Elgkfk  Sbosob 

STEPHEN  COLLINS  FOSTER  MUSIC  CAMP 

Eaeteni  Kaatachy  State  Teachere  CaSege,  tidisiaad,  Kaatadty 

S  WEEKS  —  JUNE  It  TO  JULY  22 

Band  —  Orchestra  —  tmeeeMoe  —  Imetrememtml  Ctasees 

Only  $60.00 

far  fastracMaa,  Board,  Boom,  mod  Wacreatlaa 
COMPfTINT  STAW  •  IXCaUNT  FACHITIB  •  COhMITl  IQUIfMfNT 
frlvata  loeeaae  are  75<  ta  $1.00  iach  ixtra 
for  DetaOi  arrite  Jaaies  C.  Vaa  fearsaai.  Oireefar 
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MtoomSchoolinColo.GhostTown  Produced  thisSuperbBand 


TMt  b*fliiiMr  band  from  lUclihawli,  Colorado  IHarally  **11010  tha  show**  af  Hm  Colorado  Bandmatfart  Clinic  racantly  bald  in  Danvar. 
Tita  advm  in  tha  pictara  ara,  laft  to  rioht,  L  R.  Simmoni  of  Chat.  E.  Walli  Company,  Danvar,  Colorado;  L  L  Samt,  C.  G.  Conn  Ltd.; 
Miw  Irana  Gibbons,  taachar  of  Biacknawli  School  who  alio  works  with  band  and  Gaorga  Roy,  Danvar,  Colorado,  band  diractor. 


Whlla  attandlnc  tha  Colorado  Band- 
inaatara'  Clinic  In  Danvar  aome  waaks 
aco,  I  bad  tha  plaaaura  of  haarinc  ona  of 
tha  flnast  and  moat  Impraaalva  damonstra- 
tlona  of  a  baflnnar  achool  band  that  I 
hava  avor  hoard.  Tha  compllmanta*  paid 
to  thia  band,  to  Mias  Oibbona,  tha  taachar, 
and  Mr.  Oaorsa  Roy,  tha  bandnmatar,  by 
tha  Colorado  Bandmaatara  wera  conclu- 
alve  proof  of  tha  outatandlnc  Job  which 
had  baan  dona. 

In  tha  clinic  damonatratlon,  this  band 
playad  without  tha  aid  of  a  conductor, 
ahowinv  that  thay  had  actually  laarnad  to 
count  Unta,  know  tha  valua  of  notaa,  and 
had  acquirad  actual  knowladse  of  mualc. 
Tha  Intonation  waa  outstanding,  and 
would  ba  a  credit  to  a  Junior  high  school 
organisation  of  savaral  years  azparlance. 

Preceding  his  demonstration.  Director 
Roy,  made  a  talk  describing  his  methods 
of  Instruction  which  I  found  so  interest¬ 
ing,  that  I  secured  a  copy  of  It  In  tha 
hope  that  you  will  publish  It  In  part,  for 
tha  Inspiration  and  guidance  of  tha  thou¬ 
sands  of  young  school  band  directors 
throughout  tha  country — all  of  whom  ara 
readers  of  your  wonderful  magasine. 

Diraefer  Roy*s  Talk 

My  main  Interest  Is  In  teaching  tha 
student  how  to  read  music.  To  demon¬ 
strate  my  point.  I  brought  the  Blackhawk 
Orstde  School  Bsmd  to  tha  Colorado  Clinic. 

I  feel  that  a  beautiful  tone  and  line 
raglstar  In  tha  wrong  place  Is  of  no 
earthly  good;  how  much  batter  It  is  In 
comparison,  to  bava  sonnaone  who  can 
read  music,  even  though  the  tone  Is  not 
good.  Nlnaty-nlne  out  of  a  hundred 
people  who  ara  failures  In  music  ara  not 
so  because  of  lacking  talent  or  technique, 
but  because  they  cannot  read.  I  have 
often  made  the  statement  that  all  It  re¬ 
quires  to  be  a  musician  Is  a  fourth  or 
fifth  grade  education  In  mathematics  and 


Submitted  by 

Lynn  S«mt 

a  knowledge  of  the  first  seven  letters  of 
the  alphabet 

Why  Tbay  Sound  Sour 
The  reason  an  amateur  or  Juvenile  band 
sounds  out  of  tune  Is  because  certain  sec¬ 
tions  of  the  band,  or  Instruments,  are 
constantly  playing  in  the  wrong  key.  The 
average  bass  clef  Instrument  such  as 
trombone,  baritone,  and  bass,  start  out 
playing  In  the  key  of  E  flat  concert;  the 
trombone  player  learns  that  when  the  note 
la  on  the  fifth  line,  that  It  Is  made  In  the 
third  position.  He  does  not  learn  the  note 
as  A  flat  or  think  of  It  as  such  and  the 
baritone  player  thinks  of  the  fifth  line 
as  first  valve,  so  now  when  the  key 
changes  to  the  key  of  F  or  B  flat,  he  still 
insists  on  playing  A  flat,  because  he  is  not 
thinking  of  the  note  by  name  but  by 
position. 

The  Comet  players  play  their  first 
tunes  In  the  key  of  F,  so  they  learn  that 
the  note  on  the  third  line  of  the  music 
staff  la  made  by  the  first  valve,  and  they 
are  not  thinking  of  the  note  as  B  flat, 
so  they  continue  when  they  go  Into  the 
key  of  C  or  O,  to  play  B  flat  Instead  of 
B  natural.  If  they  were  thinking  and 
naming  their  notes  in  their  minds,  this 
would  avoid  a  lot  of  discord  and  bad  har¬ 
mony. 

The  boy  or  girl  that  is  born  with  nat¬ 
ural  talent  la  the  one  we  have  to  watch 
most  carefully,  as  he  will  start  to  use  his 
ear  Instead  of  counting  and  beating  time 
for  each  note.  I  find  that  those  with 
the  most  talent  usually  wind  up  playing 
in  a  beer  hall  for  the  Kitty,  unless  they 
are  held  down  and  taught  the  arithmetic 
of  music. 

Tee  Much  Tsisst  It  Bed 
lliere  la  nothing  so  disgusting  to  me. 


as  to  hear  someone  say,  “Isn’t  he  a  won¬ 
derful  musician?  He  can  play  anything," 
and  he  doesn't  know  how  to  read  a  note 
of  music.  We  all  think  It  Is  terrible 
when  we  And  people  who  cannot  read 
or  write,  we  say  they  are  illiterate.  What 
about  tha  person  that  owns  and  plays  a 
musical  instrument  and  cannot  read  mu¬ 
sic?  I  say,  they  either  had  poor  In¬ 
struction  or  they  are  down  right  lasy. 
To  me,  this  Is  a  crime.  Think  what  a 
fine  musician  he  or  she  could  become  If 
with  this  talent  they  would  learn  to  read 
music,  and  this  Is  something  everyone  can 
do,  even  If  they  have  no  talent  whatso¬ 
ever. 

MeeH  All  Objeclions 

When  I  was  asked  to  make  this  dem¬ 
onstration,  I  began  to  think  of  the  vari¬ 
ous  angles,  and  the  proper  way  to  put 
I  this  over,  I  have  attended  many  con¬ 
tests  and  clinics  myself  at  which  band- 
men  sitting  next  to  me  hav*e  said  some¬ 
thing  to  this  effect:  "I’m  quite  sure  1 
could  have  a  band  Just  as  fine  as  this  one 
demonstrating  now  if  we  had  an  enroll¬ 
ment  of  over  two  thousand;  but  we  have 
only  three  hundred  pupils  In  our  entire 
school,  and  I  feel  we  are  handicapped 
because  of  this." 

Others  expressed  this  opinion :  "We 
could  have  Just  as  fine  a  band  If  we  had 
a  community  which  was  as  well-off;  but 
tbe  families  In  our  town  didn’t  have  any 
crops  this  last  yeai^— or  two  before  that 
— and  It  has  been  impossible  for  us  to 
have  any  instruments.  Therefore,  no  re¬ 
sults.” 

A  Tough  Assignment 

So  I  decided  to  bring  to  tbe  Clinic  a 
band  that  would  prove  that  It  la  possible 
to  have  a  good  band  even  with  all  these 
obstaclea  I  chose  Blackhawk,  a  little 
Colorado  ghost  mining  town  with  little 
or  no  employment.  This  school  has  only 


one  room  with  one  teacher  for  the  first 
throuffh  the  elshth  sredee.  The  entire 
enrollment  Is  22  itudents,  of  which  17 
■  re  members  of  the  bend.  Since  we  hed 
no  beae  horn,  the  mothers  made  dolliee 
end  baked  pies  to  purchase  such  an  In* 
strument  Blackhawk,  on  the  famous 
Peak  to  Peak  highway,  had  Its  beslnnlnc 
when  John  H.  (irecory  discovered  cold 
on  May  C,  ltlS9,  at  Gregory  Point  The 
Gregory  Dlggins,  tiregory  Point  and 
Mountain  City  are  names  that  were  given 
the  original  site  of  the  discovery  and 
are  a  part  of  Blackhawk  today. 

The  school  of  Blackhawk,  built  at  a 
r«Mt  of  IIB.OOO,  was  first  occupied  on 
Monday,  April  30,  1S70.  The  same  build* 
Ing  Is  In  use  as  a  grade  school  t<iday, 
and  as  I  stated  before,  only  one  room 
and  one  teacher  Is  being  used. 

Method  of  Procedure 

Now  the  first  procedure  I  use  In  or¬ 
ganising  a  band  is  to  look  over  my  stu¬ 
dents  and  assign  the  Instrument  that  I 
think  they  are  beat  qualified  to  play.  Then 
I  separate  the  treble  clef  players  from  the 
baas  clef  players.  Immediately,  I  start 
my  blackboard  Instruction,  teaching  them 
the  lines  and  spaces  of  the  music  staff. 
After  they  can  name  the  names  as  fast  as 
I  can  (mint  to  them,  then  I  teach  them 
the  value  of  whole,  half,  and  quarter 
notes,  then  I  tell  them  they  are  now  ready 
for  their  Instruments. 

I’p  to  this  time,  no  one  has  l>een  al¬ 
lowed  to  purchase  or  use  an  Instrument. 
When  they  have  their  Instruments  I  teach 
them  the  fingering  and  ask  that  they 
name  the  notes  In  time  and  finger  the 
different  notes.  For  example  :  the  trc»m- 
tsine  players  say  "G,”  and  place  the  slide 
in  the  fourth  i>osltlon:  the  sax<iphnne 
players  say  “tS"  and  place  the  first  three 
fingers  of  the  left  hand  on  the  right  keys, 
etc. 

Haven't  Pteyed  a  Nets 

Healise,  that  up  to  this  time,  no  stu¬ 
dent  has  blown  or  played  a  note.  If  he 
can  pans  this  examination,  then  I  begin 
to  teach  him  how  to  produce  the  tone. 
In  this  way,  wonderful  results  are  ob¬ 
tained.  Knowing  the  average  boy  or  girl 
Is  very  enthusiastic  about  playing  a  horn 
the  first  three  weeks  and  that  he  will 
promise  anything  to  get  the  horn,  I  still 
make  him  prove  and  earn  that  instru¬ 
ment — instead  of  letting  him  have  It  first 
and  then  trying  to  get  him  to  read  music. 
If  he  wants  It  bad  enough,  he  will  learn 
to  read  his  notes  and  will  learn  to  read 
them  in  time.  In  this  way,  there  will  be 
very  few  fallurea 

Once  more,  I  stress  the  fact  that  1  In¬ 
sist  .  on  my  students  beating  time  with 
their  feet.  When  someone  shows  me  a 
better  method,  I  shall  be  glad  to  try  It. 

With  all  of  this.  It  Is  absolutely  neces¬ 
sary  that  both  i>arents  be  back  of  the 
teacher,  and  that  they  see  that  the  stu¬ 
dent  practices  an  hour  every  day.  There 
isn't  a  boy  with  whom  I  have  come  In 
contact  In  25  years  who  would  voluntarily 
keep  up  this  kind  of  practice  unless  he 
was  forced  to  do  It  by  his  parents. 

So  it  reverses  back,  in  my  opinion,  ten 
per  cent  on  the  teacher,  and  50  per  cent 
on  the  parents  if  the  boys  and  girls  are 
to  be  a  success  In  music. 


Atlantic,  Iowa — The  Walnut  high  school 
band  gave  a  musical  program  at  the  gym¬ 
nasium  on  Thursday  evening,  March  15th, 
under  the  direction  of  Mrs.  Joe  Bigelow 
and  Arno  Muster.  Pupils  from  the  third, 
fourth  and  sixth  grades  were  featured  In 
baton  twirling. 


Alliame  Band  Really  Went  to  Town  for  this  Concert 


Director  F.  VsIteHe  Hill  of  this  Allience,  Neb.  Hi9h  School  bend,  believet  their  mid¬ 
winter  pertormence  on  Merch  12th  to  heve  been  the  best  ever  presented  by  the 
school's  instrumentel  dept.  Nick  Merlu,  bend  ceptein  took  the  podium  for  two  num¬ 
bers  end  mede  e  hit.  Mrs.  Hill,  the  director's  wife,  pteyed  two  violin  solos.  Hit  num¬ 
bers  of  the  concert  were  "Universel  Jud9ment"  by  De  Nerdis  end"  Vistes"  by  Gillette. 

Four  Big  Musical  Units  Harmonize  Alls  Wyoming  Town 
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Four  bends  in  Laremie,  Wyemin9  Hi9h  School,  include  9rede  be9inners.  Senior  hi9h 
be9inners,  B-Bend  comer-uppers,  end  the  Pleinsmen  Senior  bend  of  65  members. 
Fopuler  clerinet  soloist  is  Reymond  Wheeler,  Bth  9reder  end  concertmester.  But 
the  hi9h  school  orehestre  p'ictured  here  is  else  e  bi9  eyeful  end  plenty  importent 
in  the  community.  The  denes  orehestre  is  e  honey,  too.  Pleys  ell  the  Hit  Perede 
fevorites;  9ets  en  hourly  pleyin9  fee  sufficient  to  defrey  ell  expenses  of  meintenence. 
And  A.  O.  Wheeler  is  the  iMsy  director  of  ell  of  these  outfits. 


Drum  Corps  al  Carthage,  Missouri  Is  a  Pepper  Upper 


With  all  of  its  fine  musical  oroanixetlons,  the  Certha90,  Missouri  Hi9h  School  boasts 
also  an  excellent  and  beeuttful  drum  corps,  which  adds  plenty  of  eye  and  ear  appeal 
to  every  public  appeerence.  The  drum  corps  and  bend  stand  monthiy  inspection, 
at  which  time  every  ill-fitting  or  worn  aarnsent  is  exchanged  end  every  article  in 
use  is  brought  up  to  perfection.  TKe  drum  corps  girls,  on  one  occasion,  donned 
overalls  ana  print  dresses  to  stage  a  square  dance  at  the  Carthage  U.S.O.  They 
tehe  active  pert  In  ell  the  athle^  shows  and  ere  one  of  Direetor  Kenneth  Fite's 
proudest  achievements. 


JhsL  {^iaAirudiAiA,  Qolumn, 

By  George  E.  Wain 
Ob«riin  Conservatory  of  Music 
Ob«rlin,  Ohio 


Tb*  clarinet  column  In  thia  iaaue  Is  di¬ 
rected  to  beginners  and  to  teachers  who 
teach  beginners  either  privately  or  In 
classes.  It  might  be  helpful  to  list  and 
briefly  explain  a  few  of  the  steps  and 
precautions  which  the  beginner  should  be 
made  to  realise  during  his  first  two  or 
three  lessons. 

The  flrst  assumption  which  the  writer 
must  make  Is  that  the  clarinet  is  In  play¬ 
ing  condition — free  from  leaks — and  that 
the  reed  blows  freely  on  a  reasonably  good 
mouthpiece.  The  vagueness  of  this  state¬ 
ment  Is  already  a  mental  hasard  to  the 
young  teacher  who  in  some  Instances  does 
not  play  the  clarinet  himself.  It  Is  neces¬ 
sary  to  assume,  however,  that  anyone 
teaching  clarinet  must  be  able  to  play  at 
least  well  enough  to  blow  It  and  deter¬ 
mine  If  It  speaks  with  freedom  from  open 
a  down  the  scale  to  low  E.  If  I  am  as¬ 
suming  too  much,  at  least  the  teacher 
should  keep  In  contact  with  a  capable 
clarinetist  in  the  school  or  community  who 
would  be  willing  to  test  the  Instrument 
when  requested. 

Now  that  the  Instrument  la  usahle  let 
us  begin !  The  description  of  embouchure 
(lip  and  muscle  netting  around  the  mouth¬ 
piece)  Is  stated  In  nearly  every  text.  I 
shall,  therefore,  pass  by  with  only  a  few 
remarks.  The  player  should  be  examined 
during  each  of  the  flrst  two  or  three  les¬ 
sons  to  make  sure  that  hin  upper  trelh 
are  actually  In  contact  toUh  the  mouth¬ 
piece.  Although  told  In  his  flrst  lesson 
he  Is  apt  to  slip  Into  the  habit  of  cushion¬ 
ing  his  upi>er  teeth  with  his  upper  lip. 
A  few  reminders  will  be  suffleient.  Cen- 
erally  the  mouthpiece  should  be  in  the 
^mouth  from  %  to  Mi*  measured  fcom 
the  spot  where  teeth  contact  it,  to  the 
tip.  If  equawke  are  frequent  try  placing 
the  teeth  slightly  nearer  the  tip  of  the 
mouthpiece.  It  the  Ions  Is  etuffy  and 
dull  draw  the  chin  downward  and  back 
to  pull  the  slack  out  of  the  lower  Up. 
This  prevents  the  extension  of  the  lower 
lip  too  far  in  the  mouth  thus  eliminating 
the  Interference  of  the  vibration  of  the 
reed.  The  reed  must  He  on  a  firmly 
stretched  lower  lip  if  it  Is  to  vibrate 
clearly  and  freely.  A  sure  check  for 
firmneee  of  embouchure,  so  necessary  for 
playing  In  tune  and  for  gaining  a  clear 
tone.  Is  to  try  shaking  the  mouthpiece 
up  and  down  while  the  pupil  is  sustaining 
a  tone.  There  should  be  no  loose  bumi>- 
Ing  against  the  teeth  or  "rubbery  give”. 
Instead,  the  mouthpiece  will  move  the 
player's  head  as  you  gently  shake  the 
Instrument.  Any  loose  bumping  against 

Six  ScHooIb  Get  Together 

for  Feetival  at  Golva 


Oalva,  Illinoie  —  The  Blackhawk  band 
festival  Is  to  be  held  at  the  Oalva  High 
School,  Wednesday,  April  19th.  Mr.  Clar¬ 
ence  SawhIII,  assistant  director  of  bands 
at  the  University  of  Illinois,  Is  to  be  the 
guest  conductor  of  the  massed  band  con¬ 
cert.  Over  two  hundred  instrumental  mu¬ 
sicians  from  six.  high  schools  are  to  par¬ 
ticipate.  Burton  Skelley,  director  of  the 
Oalva  High  School  Band,  is  acting  as 
t^alrman  of  the  festival.  The  six  high 
schools  participating  are:  Bradford,  Tou¬ 
lon,  Walnut,  Weathersfleld,  Wyoming  and 
Oalva. 


the  teeth  Is  Incorrect.  This  procedure 
teaches  the  student  almost  Immediately 
to  gain  the  feeling  of  grip  and  firmness. 

During  the  first  lessons  I  strongly  ad¬ 
vocate  that  the  pupil  exercise  a  steady 
lift  with  hie  right  thumb  wedging  the 
mouthpiece  more  firmly  between  the  lips 
and  teeth.  Only  In  this  manner  can  he 
gain  a  feeling  of  tone  control  and  play 
up  into  the  up|>er  middle  register.  Often 
beginners  experience  difficulty  covering 
the  holes.  The  solution  to  this  problem 
In  my  own  teaching  is  to  have  the  player 
linger,  without  blowing,  T  1,3,S,4,S,<,7,8 ; 
I.e.,  cover  the  holes  from  thumb  down¬ 
ward  In  the  order  of  thumb,  B,D,C,  Bb, 
A,a,F,E.  In  classwork  the  student  can 
be  encouraged  to  do  this  over  and  over 
l>erhaps  dosens  of  times  while  other  stu¬ 
dents  are  reciting.  By  this  means,  when 
the  student  needs  to  play  Into  the  low 
register  he  will  have  the  feel  of  the  in¬ 
strument  and  will  save  the  agonies  of 
hard  blowing  and  squawks  which  arise 
from  partially  covered  holes.  During  the 
flrst  lessons  the  pupil  should  be  taught  In 
addition  the  proper  left  fbumb  position 
In  order  that  he  be  ready  to  cover  the 
thumb  hole  and  depress  the  register  key 
simultaneously.  This  preparation  will 
enable  him  to  play  into  the  middle  register 
with  little  effort  when  the  proper  time 
comes.  The  thumb  should  lie  at  an 
oblique  angle  (streamlined)  to  the  In¬ 
strument  and  the  contact  with  the  reg¬ 
ister  key  Is  made  with  only  the  movement 
of  the  flrst  joint.  There  should  be  no 
hand  or  wrist  movement. 

Problems  of  breath  support,  fingerings, 
attack,  choice  of  reeds,  mouthpieces,  etc. 
will  be  discussed  In  later  issues.  An  at¬ 
tempt  will  be  made  to  dwell  on  points  of 
interest  for  all  clarinetists  whether  they 
be  beginners  or  the  most  advanced  play¬ 
ers.  It  Is  my  hope  too,  that  the  profes¬ 
sional  may  occasionally  want  to  be  heard 
through  this  column.  Send  In'  your  ques¬ 
tion  or  comments. 

Clarinetists  like  to  get  together  and 
discuss  their  compion  problems.  Only  last 
week  at  the  Music  Educators  National 
Conference  in  St.  Louis  my  playing  part¬ 
ner  in  the  National  Teachers  Orchestra, 
directed  So  ably  by  Henry  Sopkin,  was 
Allan  Bone,  a  smooth  clarinetist  and  a 
fine  fellow.  Allan  teaches  at  Carbondale, 
Illinois.  We  spent  much  time  comparing 
the  methods  of  various  teachers  with 
whom  we  have  studied.  The  woodwind 
talent  In  the  teachers  orchestra  was  so 
fine  that  we  organised  a  woodwind  quin¬ 
tet,  which  after  three  rehearsals  played 
a  short  program  In  the  College  and  Uni¬ 
versity  Session  dealing  with  ensemble  rep¬ 
ertory.  Our  quintet  was  comprised  of 
Theo.  Paschedag,  flute.  West  Frankfort, 
Illinois ;  Myron  Russell,  oboe.  Cedar  Falls, 
Iowa;  Robert  Rosevear,  French  horn,  Ma¬ 
plewood,  Mo.  and  Max  Risch,  Jr.,  bassoon 
St  Louis.  Mr.  Risch  Is  president  of  the 
St  Liouls  PhUharmonla  Mr.  Rosevear  In 
his  thesis  requirement  for  a  Master’s  De¬ 
gree  at  Eastman  has  written  and  com¬ 
plied  a  most  interesting  volume  "Small 
Wind  and  Percussion  Ensembles  In  the 
Public  Schools,**  a  contribution  of  real 
Interest  to  enthusiasts  of  chamber  music. 

(Send  your  comments  and  questions  di¬ 
rect  to  (Isorgs  Wain,  Obsrlln  Conasrva- 
tory  of  Muslo,  Obsrlln,  (Niio.) 
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There’s  nothing  like  a  letter  to  make  our  guyt  fight  better! 
If  you  hare  a  brother  or  cousin  or  friend  ...  or  know  any* 
body  at  all  that’s  away  from  home  giving  out  for  Uncle  Sam, 
don  t  forget  that  all*important  periodical  communique  from 
the  home  front! 

Don  t  make  it  a  sour  note,  either!  Keep  your  upper  lip 
strictly  stiff  when  you  write  to  these  guys.  If  you  know  a 
killer-diller  joke,  pass  it  along.  If  you  hear  news  about  some 
mutual  friend,  give  with  the  gossip.  Bits  from  home  .  .  . 
little  personal  things  . . .  these  are  the  things  that  brighten  up 
the  life  of  a  GI  Joe!  You  can  even  reel  off  a  pie^  on  how 
Mom’s  apple  pie  smells  ...  hut  end  it  up  funny! 

And  when  you  need  perking  up  yourself,  get  out  that  Elk¬ 
hart  horn  and  hit  it  hard.  Ride  away  for  a  few  bars  . . .  and 
take  good  care  of  it  ’U1  the  Ume  we  can  come  back  with  more 
and  better  of  these  great  horns  .  .  .  soon,  we  hope! 


Qdoksiba 
iha  ^oh/udiai 

Expertly  Giren 
by  Leonard  V.  Meretta 

lM«r«c«w  hi  ItM  School  of  Moak,  UoivonMy 
of  Michi90M.  Ann  Arbor 

EmboMchvro 

Qu—tUm :  ‘*Tou  uoe  the  word  ‘em- 
bouchuro'  many  timoa  In  your  column. 
Just  what  la  the  moanina  of  thia  wordr 
— P.  M.,  JawtMtoHm,  S.  C. 

Antietr:  I  ahould  like  to  quote  from 
arove'a  Mualc  DicUonary  in  answering 
your  quaatlon :  "Embouchure  (Erenoh). 
the  part  of  a  mualcal  Inatrument  applied 
to  the  mouth ;  and  hence  uaed  to  denote 
the  diapoaltion  of  the  lipa,  tongue  and 
other  organa  neceaaary  for  producing  a 
mualcal  tone.  To  the  embouchure  are  due. 
not  only  the  correct  quality  of  the  eound 
produced,  but  alao  cerUIn  alight  varia- 
tiona  In  pitch,  which  enable  the  player  to 
preaerve  accurate  Intonation.”  In  other 
worda,  "embouchure"  may  mean  a  part  of 
the  Inatrument,  but  more  often  we  think 
of  the  word  aa  applying  to  the  "vibratory 
area”,  or  Up  formation,  of  the  player. 
When  a  peraon  haa  a  good  embouchure  for 
comet,  hla  embouchure  la,  naturally.  In 
good  ahape  for  comet  playing,  the  factors 
Involved  including  the  aiae  of  lipe,  ahape 
of  teeth,  law,  and  throat. 

la9iNnar't  Range 

QuaatioN;  What  ahould  the  average 
range  of  a  high  achool  comet  claaa  be  at 
the  end  of  the  ftrat  aemeaterT — J.  C.. 
Omaha,  Sehratka. 

Anttoar:  A  below  the  ataff  to  E  at  the 
top  of  the  ataff.  Tou  may  have  aome  atu- 
denta  who  will  not  be  able  to  play  this 
high  In  one  aemeater.  If  they  cannot 
play  a  third  apace  C  In  thIa  time,  aomethlng 
definitely  la  wrong.  On  the  other  hand,  f 
would  not  encourage  playing  above  an  F 
at  the  top  of  the  ataff  In  this  brief  time, 
aa  playing  too  high,  too  aoon,  can  ruin 
one's  embouchure.  IncldentaUy,  a  satla- 
factory  range  at  the  end  of  one  year's 
playing  la  from  FV  below  the  staff  to  O 
Just  above  the  staff. 

Breath  end  Tongue 

Ouesfion;  "I  am  having  quite  a  bit  of 
trouble  with  breath  control  and  staccato 
tonguelng.  What  would  you  suggest  doing 
to  overcome  these  handicaps  T' — t.  M., 
JfoMla,  Alabama. 

Aaesoar;  It  takes  a  certain  annount  of 
breath  for  each  note  on  the  oomet:  for 
the  note  Itself  and  for  the  volume  desired. 
How  to  control  this  Is  learned  through 
proper  practloa  Scales,  chromatlca  arpeg* 
glos  and  partlcttlarly  Interval  studlaa 
played  at  various  volume  levels  should 
help.  Playing  several  long  tones  daUy.  Is 
tbs  middle  register,  beginning  pfsao.  In¬ 
creasing  to  /orflaalmo  and  back  to  pWna 
is  also  beneficial.  Try,  too,  to  see  how 
tar  you  can  go  with  one  breath  In  a  solo, 
or  some  other  musle.  Do  this  dally, 
measuring  your  progress  as  you  Increase 
the  length.  (Caatkm:  don't  wait  until  you 
are  about  to  collapse  before  stopping.) 

Staocato  Is  a  problem  on  all  wind  la- 
strumenta  Playing  tedinical  studlaa  and 
solos  that  contain  staocato  win  help.  Do 
not  play  faster  than  you  can  play  well; 
listen  critically  to  each  tone.  Hm  greatest 
fault  that  I  find  with  staccato  playing.  Is 
that  many  studente  try  to  play  too  teat 
aad  are  not  careful  to  play  each  tone 
wen.— Ahey  read  ahead  (which  Is  oU 
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richt),  but  ur*  Mt  uwur«  oi  Um  quality 
of  Um  DotM  tlMy  ur«  playtaq.  Thor*  aro 
■oiM  oxcullont  otudlM  In  Um  lint  part  of 
(IM  WUliama  Modorn  Motbod  for  Cornot. 
VoL  II.  aloo  ataocato  acaloa  Tha  laat  ax- 
crdaa  In  Harbart  Clarka'a  “flattlnc  Up 
DiiUa"  la  alao  flna  Tou  mlcht  try  tha 
followlnc  axarclaaa  on  aealaa  la  tha  mld- 
dla  raalatar: 


Music 

Quettion:  "When  would  you  bacln 
teachlny  intonation,  particularly  aa  nfer- 
rlns  to  the  pecullariUaa  of  the  instru¬ 
ment  T' — S.  C.,  Cold%oater,  Ohio. 

Aneioer;  Intonation  should  be  taufht 
from  the  start.  Tones  that  have  tend¬ 
encies  to  ba  aharp  or  flat  ouyht  to  ba 
Indicated;  alao,  learnlns  to  "humor"  the 
tones  should  be  taucht  early.  See  the 
March,  1944,  Issue  of  The  SCHOOL 
MUSICIAN  for  further  Information. 

Mouthpiece  Fractica? 

Quootion;  "Is  mouthplaca  pracUce  or 
Up  buxslns  of  any  ralua  as  a  aubaUtuta 
for  real  pracUce  on  the  InatrunMntT" — 
A.  J,  V,,  Doarbom,  Michigan. 

Anstoer;  Pncticlny  with  the  mouthpiaoa 
alone  la  baneflclal,  to  some  degree.  This 
mlyht  ba  done  when  you  an  tnveling,  or 
for  some  other  reason  cannot  play  on  your 
instrument.  It  Is  not  wise  to  practice  too 
long  at  one  time  In  this  manner.  Some 
oornetlsts  feel  that  Up  bussing  la  helpful, 
othan  think  It  has  a  tendency  to  stiffen 
the  lip  muscles.  I  agree  with  tha  latter 
opinion. 


(Djuumloqif. 

By  Andrew  V.  Scott 
316  Ww»  474li  StTMt 
New  York*  N.  Y. 


Door  Mr.  Scott;  At  rarloua  times  I 
hare  heard  drum  teachers,  yourself  In¬ 
cluded.  refer  to  tha  rudiments  as  equiva¬ 
lent  to  tha  practice  of  scalaa  on  other  In- 
strumenta  I  wonder  If  you  could  teU  me 
Just  how  far  this  comparison  axtandsT 
What  I  mean  to  say  Is  this:  Practically 
aU  drumming  Instruction  books  contain, 
naturaUy,  the  same  rudiments,  and  they 
are  always  presented  about  the  same  way. 
Now,  any  regular  Instrumentalist  has 
more  than  one  scale  In  which  he  can  play, 
but,  using  this  oomparison.  Is  this  possible 
with  drummsrsT  Take,  for  example,  the 
question  of  half-tonea  Are  they  possible 
In  drum  "scales"?  I  hope  you  don’t  think 
this  a  silly  question.  Mr.  Scott;  It  Is  Just 
that  rudlmental  sxerclses  do  seem  a  little 
monotonous  after  a  time,  so  any  sugges¬ 
tion  you  might  offer  on  this  would  be 
deeply  appreciated. — M.  R.  Bopkimc,  Chi¬ 
cago,  /n. 

Answer.’  No,  Mr.  Hopklna  I  don't  con¬ 
sider  your  question  silly  or  far-fetched ;  I 
think  It’s  a  question  that  should  have 
been  taken  up  long  ago.  As  a  matter  of 
fact,  wo  have  all  been  self-centered  la  our 
thoughts  regarding  the  rudlnMnts,  at 
cetera ;  for  example,  the  "Old  School” 
will  not  tolerate  anything  other  than  the 
rudlmental  beatings  prescribed  by  their 
favorite  authorities,  as  Qeorge  B.  Bruce, 
who  collaborated  with  Daniel  D.  Emmett 


on  the  famous  "Drummers  and  FUers 
Guide",  and  also  Strobe.  However,  there 
are  many  ways  that  the  rudiments  can 
be  esslmllsted  In  forms  quite  diSsrent 
from  the  methods  prescribed  by  these 
aforenMntloned  authorittea 

I  have  been  advocating  this  for  many 
years,  and  have  used  the  Idea  la  my  own 
school  of  drumming  with  great  suooesa 
For  want  of  a  better  term,  they  oouM  be 
called  "rudlnMntal  chromatics".  In  other 
words.  Instead  of  taking  a  whole  tone, 
speaking  la  a  musical  sense,  we  take  a 
half-tona  or  half  a  rudiment  I  am  show¬ 
ing  you  In  the  accompanying  Illustration 
how  this  can  be  accomplished. 

I  have  used  merely  simple  rudiments 
for  this  example,  but  they  can  be  en¬ 
larged  upon  and  arranged  to  one’s  own 
ability  and  taste  In  furnishing  rhythmic 
pattema  The  following  rudiments  are 
used  In  the  Illustration :  The  Flam-A-Ruff, 
Flam-A-Pou,  Single  Paradlddle,  the 
Stroke-and-Ruff,  the  “Commence  Firing”, 
otherwise  known  as  Rudlnaent  ti,  the 
Flam  Paradlddle  and  the  Flamacue. 

I  sincerely  hope  that  you  will  derive 
some  benefit  from  these  exercises,  and  1 
will  be  most  happy  to  go  Into  this  more 
fully  In  some  future  Issue  of  The 
SCHOOL  MUSICIAN,  when  space  per- 
mlta 

Qncttion:  I  have  Just  taken  over  a 
new  parish,  and  we  have  a  drum  and 
bugle  corpa  Because  of  the  draft  and 
corresponding  manpower  shortage,  etc., 
we  are  naturally  short  of  nMn,  and  have 
no  Instructor,  so  I  am  doing  my  level  best 
to  keep  things  going. 

The  drununers  seem  to  have  a  great 
deal  of  trouble  In  tuning  the  drums  prior 
to  rehearsals;  we  spend  twenty  minutes 
to  a  half-hour  In  adjusting  tte  druma 
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How  lone  ahould  thla  procodure  Utka?  I 
am  at  a  loaa  to  know,  and  would  appra- 
clata  your  talllnc  roa  Juat  about  bow  much 
Uma  ahould  ba  allotted  to  tunlnc,  before 
rehaaraala  and  paradaa. — R«v.  An4r0u> 
MeKtm,  Chitreh  o/  the  Aeoeneton,  Rego 
Park,  L.  /.,  N.  Y. 

daaioar;  Dear  Father  ICcKaon:  Thla 
la  not  the  flrat  UnM  that  the  quaatlon  of 
tunlnc  druma  haa  bean  brousht  to  my  at¬ 
tention.  However,  the  oiiclnal  Idea  of  ra- 
leaalns  the  tenalon  from  druma  came  from 
the  ropa  druma,  which  required  a  creat 
deal  of  care,  and  when  not  In  uae  the  ten¬ 
alon  waa  releaaed ;  that  la,  the  luca  were 
releaaed  ao  there  would  ba  no  tenalon  on 
either  head.  But  In  thla  day  and  age, 
with  the  modern  up-to-date  military 
druma.  It  la  not  neceaaary  to  tenalon 
druma  on  every  occasion.  Aa  a  matter  of 
fact,  the  proper  procedure  la  flrat  to  tune 
the  drums  by  allowinc  more  tension  on 
the  batter  head  than  on  the  snare  head ; 
quite  a  simple  matter  with  the  separate 
tenalon  druma.  The  rule  la  that  batter 
heads  must  be  tighter  than  the  snare 
heads,  and,  of  course  allowing  for  damp 
weather.  It  la  a  simple  matter  to  release 
a  notch  or  two  on  the  snare  head,  thus  re¬ 
taining  the  relative  tension.  In  other 
words.  Father,  Instead  of  adding  pressure 


on  the  batter  head,  you  decrease  the  pres¬ 
sure  on  the  snare.  I  think  you  will  And 
this  one  operation  will  decrease  consider¬ 
ably  the  time  consumed  now  In  tuning  up 
Irath  heads. 


Then  start  on  the  fourth  open  tone  and 
slur  up  a  step  and  a  half  (or  two  notes) 
to  the  fifth  open  tone  and  repeat  the 
process  two  times  in  successive  descending 
half  steps  to  the  D-to-P  slur  on  the  T.  C. 
brass  and  C-to-E-flat  on  B.  C. 

The  last  slur  (unless  you  care  to  use 
the  false  tone  In  between  (B-flat  on  T.  C. 
brass  and  A-flat  on  B.  C.  brass)  which 
makes  a  good  exercise  In  the  lip-frill)  is 
from  the  6th  overtone  up  to  the  7th,  which 
is  high  C  on  the  T.  C.  brass  and  B-flat  on 
B.  (X  brass. 

Kemember— doing  the  exercise  without 
complete  accuracy  of  time  and  pitch  is 


JhsL  (Band.  (DvtadbaMJ 
^aVULipondanca,  Qlink, 

By  C.  W.  Coons,  Supervisor  of  Music 
TuRahomd,  Tamt. 


How  Can  I  Develop  My  Iran  Up7 

I  am  not  a  brass  man  but  here  Is  the 
answer  to  thla  question  aa  I  have  heard 
It  given  by  three  of  the  best  brass  teach¬ 
ers  In  the  U.  8.  A.:  “Use  the  Up  slur 
and  long  tone  exercises  for  at  least  the 
first  half  of  each  practice  period.” 

The  Up  alur  may  be  practiced  as  fol¬ 
lows:  Set  a  “figure"  In  your  mind  con¬ 
sisting  of  a  common  time  measure  of 
quarter  notes  followed  by  a  measure  of 
eighth  notes;  slur  between  registers  rig¬ 
idly  using  this  time  figure,  to  be  sure 
that  your  Up  Is  absolutely  under  control. 
Do  not  move  from  one  part  of  the  llp-elur 
exercise  to  the  next  until  the  first  one  is 
perfectly  under  control  In  both  time  and 
pitch. 

7%e  first  Up-slur  ahould  be  from  the 
second  open  tone  (O  on  Treble  Clef  brass, 
F  on  Bass  Clef)  down  five  notes  to  the 
first  open  tone  and  back  up,  staying 
meticulously  on  the  quarter  and  eighth 
note  figure.  duard  carefully  against 
"sagging"  on  the  low  note  as  you  go 
down  to  it.  When,  and  only  when,  the 
Up  alur  on  this  Interval  is  perfectly  under 
control,  rei>eat  the  process  with  the  second 
Unger  down  (or  on  second  position  on 
the  trombone)  :  then  do  the  same  by  half 
steps  down  to  the  bottom  of  the  range  of 
the  horn. 

Then  start  with  the  same  starting  note 
(on  the  same  time  figure)  and  slur  up 
four  notes  to  the  third  open  tone  and 
back ;  repeat  this  process  on  the  progres¬ 
sive  half  steps  down,  each  time  slurring 
up  four  notes  to  the  corresponding  tone 
on  the  Interval  above. 

Then  start  on  the  third  open  tone  and 
slur  up  three  notes  to  the  fourth  open 
tone,  and  then  repeat  the  proceaa  three 
tlnnea  on  successive  descending  half  steps. 
Thla  will  take  you  to  the  A-to-C-sharp 
alur  on  the  T.  C.  braaa  and  O-to-B-natural 
on  the  B.  C  braaa 


9t  doml  fuu^  ia  wait  (^eHume 

AMRAWCO  DRUMHEADS 

I 

Th«  skill  And  prid*  of  porfoction  th«t  900s  into 
•vory  Amrawco  Drumnoad  has  aamad  for  than) 
an  anviabla  rapufation  as  sacond  to  nonal  This 
distinction  has  mada  Amrawco  tha  accaptad 
standard  avaryurhara. 

Uncia  Sam,  too,  raalizing  tha  tuparior  qualitias  of 
Amrawco  Drumhaads,  has  placad  a  larga  ordar 
for  our  armad  forcas.  Our  fighting  man  dasarva 
tha  bast  .  .  .  and  as  quickly  as  wa  can  gat  it  to 
tham.  Thus,  you  may  find  that  your  ordar  has  not 
baan  fillad  as  promptly  as  haratofora.  Howavar, 
you  will  racaiva  your  Amrawcos  as  quickly  as  is 
numanly  possibla.  Until  than,  your  patianca  will 
ba  appraciatad. 

AMERICAN  RAWHIDE  MFG.  CO. 

IIOS  Nerfli  Brandi  St.  Cliicaqe,  Illinois 
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•  wut*  of  tlnM.  Adborlnc  quit*  rtcMly 
to  tho  tliM  flcuro  tntlna  aplU  Moond 
eontrol  of  the  lip. 

Tou  will  not  b«  ablo — If  you  do  thorn 
eorroctly — to  odd  moro  thon  ono  oocUon 
of  this  oxerciM  to  your  prmctloo  routlno 
to  a  day,  or  porbapo  ovon  a  weak.  But 
do  not  bo  dlocouracod  If  It  takoo  Umo  to 
maator  tho  tochnlquoo  Involvod;  thoy  aro 
the  baalc  akilla  of  corroct  playlnc,  and 
when  proporly  maatorod  will  enablo  you 
to  play  hlch  or  low  with  facility;  I  havo 
Dover  aoen  a  playor  who  used  this  oxerciso 
who  waa  limited  to  either  high  or  low 
porta  because  hia  lip  would  function  cor¬ 
rectly  in  only  one  register. 

With  reference  to  accuracy  of  pitch, 
here  is  the  way  aome  recommend  teaching 
it:  The  llpe  ahould  be  approximately 
oven,  one  above  the  other,  with  the  lower 
teeth  protruding  slightly  ahead  of  the 
upper  on  the  second  open  tone :  on  the 
Up-slur  dotes,  the  lower  Jaw  should  be 
•lightly  tcithdroim,  and  on  the  lip  slur 
sp,  it  should  be  returned  to  Its  original 
position  by  a  slight  movement  of  the  Jaw 
forward ;  on  the  lip-slur  from  the  third  to 
the  fourth  interval  the  Jaw  (and  thus  the 
Up)  should  be  thrust  still  farther  forward, 
etc.,  etc.,  for  the  other  Intervals  as  they 
progress  upward. 

A  greater  and  greater  diaphragm  pres- 
fure  la  required  as  you  progress  upward 
through  the  various  Intervals. 

The  process  also  includes  a  thinning  of 
the  lips  at  the  center  within  the  cup  of 
the  mouth-piece  by  drawing  back  the 
mouth  at  the  comers.  Tension,  not 
should  be  the  basis  of  the 


Uluatratlon,  that  the  high  notes  are 
’bounced"  off  the  Inside  upper  surface  of 
the  mouth-pleoe  and  vtoe  versa  for  lower 
notes) ;  as  the  slur  is  made  upward  the 
lower  Jaw  goes  forward  a  fraction  of  an 
Inch  and  the  dlaphram  exerts  more 
pressure  and  the  Up  is  pulled  farther 
toward  the  comers  of  the  mouth;  as  the 


slur  Is  made  downward  the  process  Is 
reversed  until  the  Jaw,  dlaphgram,  and 
lips  are  again  in  the  positions  from  which 
they  started.  This  whole  process  should 
transpire  so  rapidly  that  there  Is  a  definite 
"click’*  of  the  tone  to  the  new  register — 
not  an  Interval  of  rasping  uncertainty 
between  notes. 


Tlie  P-M  FiH  «MU 
mriginaud  for  "Fife 
mttd  Dram  Carp*" 
fat  the  fcrvio*.  Noes 
hundred*  of  Carp* 
artbtingorgamttd. 


THIS  BOOK  reus  ALU 


CORPS  MOM^~~Todavt  never  before,  your 
commanitv  h  alert  to  Martial  Mule.  The  clear,  ihrill 
rhythm  of  the  Fife  and  Drum  leads  again  the  rally  for 
Libertyand  Peace.You can  saobiliiethie  community  epirit 
into  a  power  for  good  if  you  will  organiM,  from  the  reed 
and  pcrcueelon  eectione  of  your  band,  or  erkh  beginnere, 
a  rtirring,  marching  FIFE  and  DRUM  CORPS. 

Mmrm  te  a  FImm  liutnmnmnt 

’The  new  Peniel-Mncllar  Rfe,  of  mdk-whita  Plastic,  is  a 
Mandard  214  octave  (enable  instrument  of  highsit  quaUty, 
with  which  yon  can  capture  the  enthusiastic  approval  of 
your  home  foOui  put  patriotism  Into  your  school  music 
program.  At  16.00,  induding  complete  instructor  the  P-M 
Fife  is  easily  availaMs  for  big  or  Iktle  Corps,  has  a  place  in 
every  music  event,  a  hundred  novel  uses.  A  big  new 
opportunitytofrsshenyourpublicsppsarsnces  Start  New. 
Send  today  for  free  book  of  Fasts  on  Fife  and  Drum  Corps. 

PENZELy  MUELLER  A  CO.,  INC. 
s«.il  sard  St.s  Loag  Island  CMyr  N.  Y. 


pressure, 

method  of  raising  and  lowering  tones,  or 
pitches.  Under  no  oircumetancea  should 
there  be  any  increased  pressure  against 
the  lips  (with  the  horn)  or  between  the 
ttps  as  you  lip-slur  up  the  Intervala  To 
go  from  an  upper  to  a  lower  register,  do 
not  relax  the  lips  from  the  comers  of  the 
pouth ;  relax  only  the  tension  at  the 
center  of  the  mouth  within  the  mouth¬ 
piece.  Relaxing  the  comers  of  the  mouth 
or  the  cheek  muscles  will  result  In  a 
"■igglng"  of  the  pitch.  This  is  especially 
true  of  the  movement  to  the  notes  below 
the  first  open  tone. 

Let  US  take  the  D-sharp-to-F-sharp  lip 
slur  as  an  example  and  see  what  must  be 
done  to  execute  It  correctly.  The  lower 
Jaw  should  be  definitely  protruded  so  that 
the  lower  lip  is  pulled  tighter  and  ex¬ 
tended  farther  and  higher  Into  the  mouth¬ 
piece  of  the  horn  (some  say,  by  way  of 
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REEDS 


LUELLEN 


“Horse-and-Buggy”  in- 
deed  is  your  reed  caie  today 
without  LucUen  Plastics. 

They’re  instant  playing; 
alwaysready;  will  not  water 
•oak; one  will  outlast  many 
cane  reeds.  Brilliant  tone. 

5  Strengths:  For  Bb  Qari* 
net,  alto  or  tenor  sax,  HdM. 

Each  reed  individually  ^ 
tested;  sterilized.  Bass  and 
Alto  Clarinet  Reeds  tSJM) 
each.  Bassoon  Reed  M.7E. 

Used  and  endorsed  by 

Tommy  Tucker’s  Lou  Diamond’s,  Norm  Faulkner’s  and  many  C{(her 
famous  reed  sections,  Wm.  Gruner,  Bassoonist,  Philadelphia  Symphony. 


Tksss  tkrss  kors  studssH  from  tks 
Debb*  Fsrry,  Nsw  York  High  School 
bssd  srs  prspsrinq  thslr  dsmontfrs- 
tios  psrformsncs  for  tbs  Wssfekssfor 
County  Clinic.  Tksy  srs  (tudsnts  of 
Mr.  Cos,  swtkor  of  tks  Frsnch  Horn 
column.  Loft  to  right  thoy  arsi  Julia 
McDormott,  Evalyn  Hast,  and  Mar- 
guorfta  Rmay.  Tka  accompanist  It 
Clarsnea  Downing. 


Chicago  12^  lUlooiff 


Plaoaa  mantion  THE  MCHOOL  HUBiCiAH  when  anaicering  advertitamente  in  thia  magaaine. 


QidMkackA.  of,  ihs, 
jAa/uh,  dOfUL  Sunpiiiisd, 

By  Philip  W.  L  Cox«  Jr. 

Dobbc  F«rry,  N«w  York,  High  School 


Do  70U  llko  aptirocUtlonT  Don't  wo  nlL 
It  bolpo  ua  ponoooro  when  wo  think  about 
quItUnc — and  that  cooa  doublo  for  Fronch 
Horn  ptaylns. 

*  To  cot  thio  approdatlon,  lot'o  atudy  the 
markot  Just  what  dontanda  aro  made  in 
■tudrtnc  horn  for  band,  for  orchootra,  for 
profooolonal  bom,  for  rocroatlonal  horn 
playlnc.  Whon  thooo  demands  aro  met 
even  in  part  you  bacin  to  cot  the  appre¬ 
ciation  of  your  buddloa,  and  occasionally 
that  of  your  diroctor  and  John  Q.  Public. 

Band  work  calls  for  llttlo  lip  traininc. 
but  plonty  of  wind  proosuro.  One  trans¬ 
position  (from  P  to  B|^)  must  be  faced 
continuously, 

8cboo>  Orchestra  requires  traininc  the 
lip  to  spot  any  note  In  and  around  the 
etaff  without  kollowinc  a  comet  lead.  The 


blowinc  is  modorato,  and  cenoralljr  thero 
is  no  transposition  oxcopt  for  Infrequent 
stopped  horn  playinc  (from  F  to  E). 

Profoaslonal  Horn  work  la  a  severs 
business  which  roquiroo  that  for  about 
one  year  of  your  student’s  career,  you 
must  be  a  crind  In  the  (laid  of  music.  You 
train  your  lip  to  respond  to  all  Totumes, 
articulatlona,  pitches,  intonations.  You 
control  sYory  breath  that  coes  into  your 
horn.  Tour  Sneers  respond  automatically 
to  every  pasaace.  Every  transposition  you 
become  acquainted  with. 

Recreational  playinc  involves  mostly 
Just  lots  of  playinc  around  on  tunes.  You 
Improve  throuch  frequent  use  of  your 
horn  and  repetition  of  tunes  as  your  fancy 
dictates— or  as  your  friends  demand. 

By  doinc  Just  one  of  these  plans,  yon 


HOV/6HOUL1) 


STUDY  norm 


DREADNAUGHT 

A  drum  you’ll  umnt  for  b«nd  or  drum 
corps,., and  one  we  cam  deihtr/  A  drum 
that's  built  for  hard  service... ideal  for 
sch(x>l  band  work,  but  strictly  profes¬ 
sional  quality  through  and  throu^ 

Shell  U  made  of  strong  3-ply  veneer, 
beautifully  mahogany  fimshed;  counter 
hoops  ate  genuine  rt^  maple,  also  ma¬ 
hogany  finished.  Separate  tension,  self- 
aligning  rtxls  are  encased  in  beautiful  new 
desim  tension  cases.  Heads  are  finest 
Leedy  quality  calfdun.  Silk  wire-wound 
snares  are  standard;  gut  snares  available  at 
sli^  extra  cost.  Choice  of  cdoc  lacquer  or 
pc^  finished  shdl  and  counter  h(x>ps  at 
slight  additional  cost. 

Ser  this  fine  drum  and  fry  it  at  your 
fivorite  Leedy  drum  shop,  or  write  di- 
rea  for  drum  folder.  As  ulusttated.  No. 
3189,  Mahogany  finish,  10*  x  14*  sepa¬ 
rate  tension  . . .  $32.30. 

LEEDY  MFQ.  CO.,  ELKHART,  INDIAMA 
■acx  rw  ATMor— ainr  «oaf  cmi  sonm 
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GOES  TO  WAR|% 


4o  not  n>c— mrlly  antlaty  Um  raqvlro- 
menU  of  anothor.  Tour  concoptlon  of  Um 
kind  of  pracUcInc  MU  your  goal  and  s»- 
cuFM  Um  appreciation  you  hope  for.  Our 
cartoona  auggeat  Um  aUnoaphera  of  prac- 
tloa  for  the  four  klnda  of  work  naantlonad 
aboea. 

About  bloarlng.  If  a  pal  wara  to  pre¬ 
tend  atrlking  you  In  the  stomach,  you'd 
tighten  thoM  stomach  muaclaa  In  Mlf- 
protectlon.  Now  you're  Mt  to  blow  a 
rtanch  Horn,  whethar  playing  loudly  or 
softly,  right  stomadt.  loose  throat  and 
shoulders. 

About  lips.  If  a  skilled  homist  were  to 
pick  up  his  horn  and  without  practice  play 
difficult  music,  we'd  say  he  was  In  top 
shape.  Tet  that  player  would  be  ashamed 
of  his  playing  because  he  hadn't  "warmed- 
up."  You  know  what  warming  up  before 
a  ganrM  does  for  a  pitcher;  It  does  the 
same  for  a  homlat.  A  pitcher's  arm  UsU 
longer  and  throws  better,  and  the  horn- 
Ist's  llpa  play  longer  and  produce  a 
smoother  tone,  more  tricks,  clearer  tongu- 
Ing.  So— hold  every  chromatic  tone  of 
at  least  an  octave  for  about  a  half-minute 
each.  This  means  playing  by  lips  alone, 
practically  without  blowing  (but  keep 
thoM  stomach  muscles  tight!). 

Tile  fraternity  of  horn  players  custom¬ 
arily  has  feelings  about  transfers  from 
ether  Instruments  taking  up  horn.  With 
the  shortage  of  adequate  horn  students, 
we  can  be  grateful  that  trumpet  players 
think  enough  of  our  instrument  to  switch 
or  double.  Competent  trumpet  students 
have  a  knack  of  knowing  just  where  that 
next  tone  lies,  and  high  notes  are  their 
meat 

We  would  like  to  share  with  them  a 
few  homista'  discoveries  eo  that  they  rHl 
sound  like  horn  players  when  they  pjay 
in  our  section.  For  years  we  have 
weaned  ourMlvee  away  from  the  whine 
of  the  mellophone,  and  our  trumpet 
friends  have  by  mistake  imitated  the 
mellophone  Instead  of  the  horn.  The 
/utility  of  vibrato  In  section  work  we 
admit,  and  this  goes  double  for  French 
Horn. 

Wo  have  cultivated  an  atmoephere  of 
deference  towards  beautiful  horn  passages, 
and  revere  tone  and  nuance  above  shMr 
technique.  O  yes,  and  we  Anger  B  ffrst 
line  open,  boys.  Save  the  comet  scale  for 
our  low  register,  ffve  spaces  down.  You'll 
And  low  Ff  seven  spaces  down — don’t  get 
lost 

When  you  mute  our  horns,  unless  you 
have  a  nontransposing  mute,  there'll  be 
grief  for  all.  Smart  trumpet  men  don't 
use  their  A-slidee,  but  transpose  a  half¬ 
step  down  Instead.  In  muting  horn,  treat 
the  horn  like  A-trumpet. 

Speaking  of  horn  fans  in  the  armed 
forces,  an  enthusiastic  letter  from  CpL 
Marion  U  Jacobs.  S7S4>84t  OCS,  Miami 
Beach,  Florida  unloads  on  horn :  .  Ef) 

crook  was  once  preferred  to  all  others 
.  .  .  tone  color  more  velvety  .  .  .  octaves 
In  tune  .  .  .  shorter  crooks  give  Hatter  tth, 
Ith,  A  10th  harmonics  .  .  .  especially 
noticed  In  large  bore  horns  (wasn’t  there 
a  Wendler  make— not  Wendler-Kruape) 
.  .  .  any  explanations  please?  Heard 
Mosart's  trd  Horn  Concerto  record? 
Columbia  DX  llSI-4  (Brittoh),  homist 
Is  Dinnic  (?)  Brain,  (there  is  an  Aubrey 
Brain  and  an  Alfred  Brain.)  Any  adv.  or 
material  on  horn  available  .  .  .  would 
appreciate  anything  on  horn.  Have  you 
noted  my  little  article  on  'Hand-Horn 
technique'  In  June  1041  Issue  of  Jacobs 
Band  and  Orchestra  Monthly?  ...  am  in 
the  Air  Corps  still  trying  to  hang  onto 
sty  profession  .  .  .  wish  to  exchange  Ideas 
knd  literature  .  .  .  hoping  to  hear  from 


PLASTIC  REEDS 


Ea*y  to  Mote,  Bmiis  in  hoy  of  C, 
Ptayt  ehromatie*,  Pmro  Jlmt^ko  tomo.  Natural  potition 
of  tomo  Solos,  VtUform  imtomation.  No  taming  moodod. 


PUot*  menlion  THE  SCHOOL  MUSICIAN  token  aneteering  advertioemento  la  this  mapoeine. 


CARL  WEIRirS 

Method  for 

DRUMS  and  BUGLES 

CoNtaint  tKa  nidimaaH  of  Soara* 
Dnimmmf,  iaitrocflent  la  Iwqla 
playiaa,  aad  talacfioat  for  2,  3  aad 
4  Kwafat  plu«  talactioa*  for  Dnimt 
aad  M9U(. 

Prica  7Sc 


THI  MASTER  INSTRUCTOR 

/or 

FIFE 

by  JUSTE  MAURICE 

This  book  coakaiat  a  cUariy  illot- 
tratad  fia9aria9  chart,  iatfrwcfioat, 
aad  Mvarai  piaeot. 

Prica  50c 


FROM  THE  MELROSE  CATALOG 

LEGIONAIRE 

DRUM  and  BUGLE  FOLIO 


arranged  by  Harry  Alford 


I  Contains  IB  Bugle  Calls  end  Bugle 

Corps  Leader  Instructions. 

1  1st  and  2nd  Bugles . 

...40c 

1  2nd  and  3rd  Buglet . 

....40c 

i  Drums  . 

....40e 

1  Manual  . 

.  $1.00 

Order  from  your  daalor  or  from 


11  EDWIN  H.  MORRIS 

I  AND  COMPANY.  INC. 

i  1619  Broadway  Now  York  19,  N.  Y. 


Soaring . . . 

HIGH  AROVE  ALL  OTHERS  .  .  . 

VIBRATOR 

SAX  and  D  V  V  C! 
CLARINET  K  ll  Jb  I#  9 

md  SOUND  WAVE  modflipiacas. 

Atk  Kaar  DtmUr 

H.  CHIRON  COMPANY.  INC. 

MM  Braodwoy,  Now  Tocli  CNy 


you  bom  fana  wbon  yon  gat  a  spara 
momoat.’* 

Thora’a  a  lattar  with  nowa  In  It  for  all 
of  ua — for  mo,  too.  Wni  aomaona  land 
me  tha  Jacobo  Monthly  ha  refora  to,  ao 
I  can  dlgaat  It  for  oar  raadora.  Thora'a 
plenty  for  you  Bk  fana  to  write  about 
when  you  thank  him  for  backing  you  up 
(don't  your  notaa  ever  "trill**  when  you 
tonguoT) 


L«s>on  7 

The  mualcal  baala  of  atudy  for  concert, 
theatre  orcbeatra  or  aymphony  orcheatra- 
tlng  la  tha  aame  an  for  dance  orcheotra, 
however,  the  treatment  la  entirely  differ¬ 
ent  from  moat  anglea 

In  thla  leaaon  we  wiah  to  dlactioa  and 
analyaa  the  mualc  for  legitimate  orchea- 
traa  which,  after  the  atudy  of  the  inatru- 
mentatlon  of  the  dance  orcbeatra,  had 
beat  begin  with  the  theatre  orcheotra  aa 
that  beara  the  cloaeat  relatlonahip  to  the 
dance  orcheatral  combtnatlona.  The  moat 


Hata  off  to  tha  Croton-Harmon  Bebooi, 
Ooton,  N.  T„  for  their  projected  horn 
clinic.  Albert  Renna,  director.  Invitee 
vlolting  npeciallata  In  each  Inatrument 
during  the  year  to  pep  up  the  aectloaa 
and  be'a  not  akipping  the  horn  aectloa. 
Neighboring  nchoola  have  bean  Invited  to 
aend  their  bom  aectlona  with  their  home 
— aome  fun  1 


frequent  combination  of  Inatrumenta  found 
In  amall  theatre  orcheatraa  la  aa  followa; 
2  or  t  vlollna,  cello,  atiing  betas,  (lute, 
clarinet,  trumpet,  trombone,  piano  and 
drum  which  can  be  enlarged  by  the  addi¬ 
tion  of  more  violins,  viola,  2nd  trumpet 
homa,  2nd  clarinet,  until  the  number  and 
type  of  Inatrumenta  reaches  comparison 
to  the  concert  orcheatm  which  consists 
of  the  following  Instruments:  4  to  I 
violins  (1st);  4  to  8  2nd  vlollna;  2  to  4 
violas ;  2  to  4  cell! ;  1  or  2  string  basses, 
flute,  1  or  2  clarinets,  1  to  4  home;  1 
cometa,  1  trombone,  piano  and  drum  arlth 


FLUTE 


Comparison  of  scores  showing  contrast  in  possible  treatment  for  different  instrumentations 

1 

0.-  - - - _2 _ a _ 

OlOE 

CLARINET 


BASSOON 


j / 1 i> ; j  iiiiinujju 


PIANO  \ 


^  (JojuMa,  in,  IffljodaJuv  ihutanging, 

Nofb#rt  J.  Beihoff,  M.B.,  Dir«ctor,  B«;hoff  Music  School,  Milwaukgg 
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poa^lble  additions  of  bassoon,  bass  clarl- 
Bft,  bass  tyba,  ICnsllsh  horn  and  tympani. 
This  Instnimantation  acaln  becins  to 
isach  ths  number  and  kind  of  instru¬ 
mentation  of  a  symphony  orchestra.  The 
treatment  of  the  music  for  symphony  or¬ 
chestra  with  the  distribution  of  the  melody 
10  the  various  Instruments,  the  use  of 
the  orchestra  In  tonal  effects  Is  entirely 
different  than  for  concert  and  theatre  or¬ 
chestra.  The  symphony  can  he  competed 
to  the  use  of  colors  In  an  artist's  palette 
dlstiibutlnK  any  part  at  will  for  colorlitc 
and  effect,  whereas.  In  a  theatre  orches¬ 
tra  the  distribution  of  the  parts  Is  usually 
ss  follows :  Violins — play  melody  usually, 


types  of  combat  equipment,  it  takes  some  time  to  fill  orders  for 

Doogon  Marimbas,  lot  what  is  a  slight  delay  in  delivery  compared  to  the  lifetime  sotls- 
foctlon  of  playing  the  world's  finest  Instrumentl  Good  things  ore  worth  wailing  fori 

J.  C.  OIAOAN,  INC. 

_r  ITTOherteoe  Ave^Chtaage  l»,  ■. 


■iual  Instrumentation.  String  family — 18 
let  violins;  18  2nd  violins;  14  violas,  12 
eelli;  10  double  basses;  harp. 

Woodwind  family ;  4  flutes ;  piccolo ;  4 
Oboes  and  English  horn ;  4  clarinets ; 
base  or  alto  clarinet ;  4  bassoons  and 
contra  bassoon ;  sometimes  saxea  Brass 
—4  horns  (6  to  8  sometimes)  2  or  8  bum- 
pets  ;  8  trombone  and  bass  trombone ;  bass 
tuba. 

Percussion ;  bass  and  snare  drum ;  I 
kettledrums — 1  player  usually ;  accessories 
such  as  glockenspiel,  cymbals,  triangle, 
etc. 

It  naturally  requires  much  more  skill 
in  orchestration  to  produce  compositions 
for  an  Instrumentation  of  this  site  so  that 
balance,  tonal  proportion,  coloring,  com¬ 
parative  volume  of  families  and  blending 
of  groups  Is  obtained. 

In  Eht.  8a  Is  shown  an  excerpt  of  a  tone 
poem  for  symphony  orchestra  arranged 
for  theatre  orchestra  and  then  rearranged 
in  ex.  8b  for  large  concert  orchestra  to 
diow  different  treatment.  This  excerpt  Is 
part  of  a  climax  in  the  composition  and 
Its  melody  is  based  upon  the  whole  tone 
scale  with  an  unusual  harmonisation  of  an 
htoomplete  C  8th  chord,  omitting  the  Sth 
of  the  chord  and  using  the  diminished  5th 
In  the  melody  and  supporting  instruments 
actually  producing  the  effect  of  a  C  9th 
srith  a  dim.  5th.  Students  who  wish  to 
write  for  concert  orchestra  should  begin 
with  small  combinations  and  add  instru¬ 
ments  as  their  arranging  ability  warrants 
such  increases.  -The  theatre  orchestra  In¬ 
strumentation  is  similar  to  the  present 
radio  broadcasting  orchestra  which  Is  fre¬ 
quently  termed  "little  symphony." 

Score  for  analysis  showing  the  distribu¬ 
tion  and  usage  of  the  various  instruments 
la  the  usual  small  concert  orchestra  sim¬ 
ilar  to  the  radio  orchestras  and  compar- 
lag  it  to  the  larger  concert  orchestra  scor- 
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Aaivrlca  I*  ■•lltav  AlMC — 

Bernard  Hamblen 

Pull  band  71c  Pull  orchestra  Il.tO 
Male  Voices  Pemale  Voices 
Mixed  Voices,  each  .It 

AaMriMia  Watleaal  Alta — arr.  by  8cuU 
Contains; 

America,  key  P 

Star  Spanaled  Banner,  key  Ab 

Dixie  Land,  key  Bb 

Band  and  orchestra  same  key. 

Pull  band  7Sc  Symph.  Il.tO 

AamHca— Star  Bpaasled  Baaaer — arr. 

Panella 

Key  P;  key  Bb 

Band  and  orchestra  In  same  key. 
Pull  band  7tc 

IT.  B.  Military  Academy— March— 
Rosenkrans 

Pull  band  7tc 

V.  B.  Naeal  Academy  March— 
Rosenkrans 

Band  and  orchestra  In  same  key. 
Pull  band  7tc  Symph.  Il.tO 

Bpirit  ef  Aamrica — March — Panella 
Pull  band  76c  Symph.  Il.tO 

Ralabew  Dtrlalea — March — NIrella 
Pull  band  7tc  Symph.  Il.tO 

Plee  As  a  Bird — Puneral  March — 

Southwell 

Pull  band  76c 

Heek  Hill — Puneral  March — Pettee 
Pull  band  76c 

Dlrae  Delere — Puneral  March — 
arr.  Barnes 

Pull  band  76c 
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promptly  refunded. 

Current  end  two  im> 
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liwet  ntore  then  throe 
monthi  eld,  end  not 
more  then  nine . 40c  per  copy 

AN  btuet  more  then  10 
months  in  erroers. 


IfU,  Cbuwak, 
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Send  TtiBin  fo  th*  Rbi  EKon  Fdir  School  of  Fkifo  PUyin^. 
957  South  CoroM  St.,  Donvdf,  Colorcdo 


History  of  the  Flute 

Many  readers  of  this  column  hare  asked 
n>e  to  write  a  story  pertaining  to  the 
history  and  derelopment  of  the  flute.  A 
treatise  of  such  naoaaaaiily  multitudinous 
detail  would  demand  that  your  columnist 
Blva  it  all  of  his  thought  and  time,  and 
that  our  good  friend  Bob  Shepherd  give 
to  us  all  of  his  paper  and  Ink  for  tbe 
next  yesu*  to  come.  Tlnm  out.  Boyii 
and  girls,  I'm  not  what  1  used  to  be,  for 
just  now,  my  flne  little  wife  reminded  me 
of  the  fact  that  I  am  doubling  on  the  coal 
shovel  these  days.  But  now  to  go  from 
the  ridiculous  to  the  subllnM,  I  am  most 
happy  to  give  you  a  short  sketch  regard¬ 
ing  the  above  heading.  In  the  meantime, 
please  know  that  It  will  be  niy  plesMure 
to  answer  any  questions  you  may  desire 
to  send  me  that  hSM  to  do  with  this 
subject. 

Just  why  It  should  be  true,  I  do  not 
know,  but  It  seems  to  bm  that  nearly 
every  Instrumentalist  that  I  have  met  has 
had  a  heartfelt  desire  to  prove  that  his 
particular  instrument  Is  the  oldest  his¬ 
torically.  There  can  of  course  be  little 
doubt  but  that  the  sephyrs,  as  they  gently 
caressed  the  hollow  reeds  that  grew  along 
the  river  banks  many  thousands  of  years 
ago,  were  producing  sweet  sounds  long 
before  man  ever  dreamed  of  any  kind  of 
a  musical  instrument.  Surely  then,  the 
flute  Is  Nature's  Own  Instrument,  and 
was  on  active  duty  even  before  man  was 
created.  That  It  was  this  Instrument  that 
flrst  prompted  man  to  experiment  with 
a  hollow  reed,  and  eo  produce  the  first 
“man  made"  musical  Instrument,  there 
surely  can  be  no  doubt 

Mythology  relates  many  Instances  of 
flute  playing  In  which  both  Minerva  and 
Oelrla  are  given  credit  for  Its  Invention. 
'  There  Is  a  painting  In  one  of  the  tombs 
of  the  Glseh  Pyramids  showing  a  group 
of  seven  players  playing  upon  oblique 
flutes  of  various  lengths.  This  painting. 


I  believe,  dates  back  to  about  XBOO  B.C.. 
thereby  Indicating  that  the  flute  ensemble 
was  known  even  at  that  early  date.  Even 
primitive  flutes  have  been  found  In  these 
and  other  tombs.  Two  slender  Instru- 
nrtents  seventeen  and  a  half  Inches  long 
were  found  In  the  tomb  of  Lady  Maket, 
Itie  B.C.  These  flutes  were  cylindrical 
with  a  slight  taper  towards  the  lower  end. 
One  has  four  oval  Anger  holes  and  the 
other  three.  Tbe  fact  that  these  holes 
varied  In  slse  seems  proof  that  real  acous¬ 
tical  experinnents  were  under  way  even  at 
that  early  date.  The  oblique  flutes  of 
EBypt  were  long  straight  tubes  held  at  an 
angle,  to  the  right,  very  much  as  we  hold 
our  flutea  today,  except  for  the  fact  that 
the  embouchure  was  In  the  end,  and 
played  upon  In  the  same  manner  that  one 
might  make  a  whistling  sound  by  blowing 
Into  a  bottia  The  Instrunaent  was  held 
down  towards  the  lower  joint  by  the  right 
hand,  while  the  Angering  was  done  with 
the  left,  probably  using  the  second  joint 
of  the  Angers  Instead  of  the  first,  as  It 
Is  or  should  be  done  today.  It  Is  an 
Interesting  fact  that  the  early  Egyptian 
Italntlngs  feature  the  flute  more  than  that 
of  any  other  Instrument.  The  evolution 
of  the  flute  was  next  marked  by  added 
finger  holes,  some  of  them  containing 
as  many  as  fifteen.  They  were  arranged 
no  that  any  desired  scale  could  be  pro¬ 
duced  by  closing  various  holes  through  the 
use  of  sliver  or  gold  bands,  and  then  using 
the  Angers  on  tboss  that  renmined  opeiv 
This  method  has  been  traced  to  about  71 
A.D.  Here  we  have  the  beginning  of  tbe 
flute  with  added  keys,  and  the  instrument 
that  Inspired  the  great  Boehm  to  revolu¬ 
tionise  the  flute  just  one  hundred  years 
ago,  almost  to  this  date. 

Moiert  Concerto  in  C 
Qaestloa.*  While  listening  to  the  radio 
the  other  evening  I  heard  a  number  being 
played  by  flute,  harp  and  piano.  It  was 
one  of  the  most  Interesting  pieces  I  have 


AN  EXERCISE  ON  THE  DOMINANT  SEVENTH  CHORDS 
Practise  slewly  at  first  but  eventually  play  from  memory,  Alla  Breve. 


Me  per  copy 


k«*rd  for  tbo  Bute.  Do  you  know  of  any 
■ach  cooipootUon  or  oouM  It  haro  boon 
•ome  opocial  arrancenMiit? — C.  8.,  Bvont- 
rUte.  Ind. 

ilMwor;  It  U  quit*  Ukoly  that  tbo  oom- 
pooltlon  you  rofor  to  waa  tbo  Mosart 
OoDoorto  in  C.  wiitton  oopodally  for  tbo 
combination  you  bavo  montlonod. 


tion.  TbU  to  Bono  by  attaoklnc  tbo  tonoa 
witb  tbo  tonsuo,  ttolnc  It  In  tbo  oamo  man- 
nor  aa  wbon  pronouncinc  tbo  worB  “too”. 
Somo  find  it  oaalor  to  atart  tbo  tono  by  lot- 
Unc  tbo  tonvuo  oomo  cloar  to  tbo  oponinc 
of  tbo  Upa,  vary  much  tbo  aamo  aa  ono 
micbt  try  to  dialodco  a  bit  of  thraad  that 
micht  bo  lodcod  la  tbo  mouth.  Wbon  tbla 
tono  production  problem  baa  boon  aolvod 
includinc  that  of  tbo  tonguinc,  than  you 
aro  ready  to  aaaemblo  tbo  fluto,  and  atart 
the  atudent  out  on  the  Brat  note.  I  And 


that  tbo  note  B  la  a  good  ono  aa  It  cornea 
•aally,  and  makea  for  eaay  holding  of  the 
Bute. 

Studiot  for  April 

Laat  month  wo  had  tbo  Dominant 
Sovontba  In  tbo  form  of  almplo  arpoggloa 
Now  wo  aball  prooood  In  a  m  -?o  compll* 
catod  form.  It  la  to  bo  hoped  that  you 
have  tboroly  momorUod  the  atudloo  for 
March.  Othorwtao.  you  had  bettor  do  ao 
before  beginning  on  tbooo.  Tou‘11  And 
them  aomewhere  in  my  column. 


Qaoalioa;  Owing  to  tbo  fact  that  I’ve 
racently  played  aomo  aoloa  before  the 
public,  and  my  Undo  Ooorgo  la  proud  of 
the  fact,  he  haa  given  me  twenty  dollara 
with  which  to  buy  now  mualc.  Where 
would  you  adviae  mo  to  write  for  a  Hat? 
I  am  moat  anxioua  to  make  a  good  choice 
and  would  like  aoloa  that  have  been  or 
My  bo  uaed  in  achool  conteata. — J.  J., 
8.  C.,  Kantaa. 

daatoer;  Congratulatlona  Jimmy.  I 
too.  am  proud  of  you.  Write  tbo  National 
Icbool  Band  Aao’n.,  (4  Eaat  Jackaon 
Bird.,  Chicago,  and  aak  them  for  their 
School  Mualc  Compotltlon-Footlvala  Man¬ 
ual  It  will  coat  you  ono  dollar  but  you'll 
bo  moat  happy  to  have  It  I  know,  for  It 
eontaina  a  complete  Hat  of  all  aoloa  for 
tute  and  piccolo  aa  uaed  In  all  public 
lehool  conteata. 


NEW  OAHU 
MUSIC  STAND 


The  bappy  ancwer  to -today'*  demand  for  a  practical 
Muaic  Stand.  Sturdy,  all-wood  conatmction  with 
jointa  glued  and  nailed.  Deck  of  3  ply  plywood  with 
colid  bock  to  prevent  dicarrangement  of  innaic  by 
tdiance  draft*.  Natural  wood  finiab  with  contracting 
color  onameled  ctand.  Adjnctable  height*.  HactUy 
taken  ap>rt  for  carrying.  Fit*  into  email  grip  or  pack¬ 
age.  Will  ctand  long,  bard  cervice. 


TWO  SIZES  AVAILABLE 
•7*  high  adjustable  to  *1'  high. 

41'  high  adjustable  to  47*  high. 

MUSIC  DESK:  1C'  wide.  II*  high.  Ledge  114*.  Approximate 
weight,  only  >C  ocs. 


Starfiaq  a  Sfudoat 

QmocIIoii;  For  yeara  1  have  read  and 
profited  by  your  column  Mr.  Fair,  even 
though  I  do  not  play  the  flute  nor  have  1 
found  It  necessary  to  help  my  youngsters 
with  It  However,  the  picture  haa  sud¬ 
denly  changed.  At  the  beginning  of  next 
semester,  I  must  atart  two  little  folks  on 
the  flute.  Would  It  be  imposing  on  you 
to  ask;  how  do  you  sUrt  a  beginning 
student? — A.  M.,  Alameda,  Texaa. 

AMStoer;  No  imposition  at  all  We  are 
most  happy  to  help  you  In  any  way  we 
can.  Firat  of  all,  better  make  quite  sure 
that  you  can  produce  a  tone  yourself, 
truly,  that  Is  most  necessary.  If  you 
teve  never  tried  It  practice  on  the  head- 
tolnt  alone.  With  the  left  hand,  hold  the 
haad-ioint  by  the  upper  end,  where  the 
adjusting  nut  for  the  cork  Is  placed. 
With  the  right  hand,  hold  the  Joint  at  the 
lower  or  open  end.  Let  the  inner  edge 
of  the  embouchure  "blow  hole”  rest  on  or 
about  the  center  of  the  lower  Up.  imrallel 
and  on  the  line  that  is  formed  by  the 
beginning  of  the  red  i>art  of  the  lip.  If 
the  inner  edge  of  the  emlM>urhure  should 
be  either  higher  or  lower  than  this  line,  a 
little  experimenting  should  help  you  locate 
the  proper  spot  for  that  particular  student. 
However,  you  should  deviate  %’ery  little 
from  this  position.  Let  your  student 
whistle  between  his  ll|<s  and  make  careful 
sote  of  where  the  natural  opening  Is. 
Then  place  the  flute  embouchure  accord- 
lagly.  This,  I  And,  eliminates  much  blow- 
lag  and  tooting  that  is  a  waste  of  time, 
and  often  discouraging  to  the  new  student. 
The  exact  sise  of  the  opening  must  be 
regulated  by  results  obtained.  When  the 
proper  place  on  the  lip  has  been  located, 
fhe  air  column  must  he  dire<’ted  against 
the  rather  sharp  edge  the  outer  em¬ 
bouchure  wall.  This  wall  splits  the  air 
mlumn  and  so  produies  the  tone.  If  Um 
much  air  passes  over  the  outer  edge,  the 
tone  will  be  windy  and  sharp  in  pitch. 
If  directed  too  directly  Isto  that  little  hole, 
then  the  tone  will  be  thin  and  hard  and 
■at  in  pitch.  Let  your  Judgment  be  your 
guide.  Now  that  you  are  using  the  head- 
Jelnt  only,  no  definite  pitch  can  be  ter¬ 
minated,  but  the  quality  of  the  tone  will 
1*11  you  Immediately  when  good  or  when 
bad.  When  your  student  can  produce  a 
aolse  (yes,  be  thankful  for  just  Uiat)  you 
may  direct  him  as  to  the  tongulng  opera- 


READY  FOR  IMMEDIATE  DELIVERY. 
Writa  for  Quantity  Prieat. 


42  Years  Experience  in  Musical  Instrument  Repairing 

_  --  '•  waiting 


A  reputation  In  the  mak¬ 
ing  since  ICCS.  today  finds 
"America's  Finest  Inatm- 
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Sterling  Silver!  •  Sterling  Value!  •  Sterling  Craftgmanahip! 

la  a  wa»4i 

PERFECTION! 


WM.  S.  HAYNES  COMPANY,  lOi  Maccccliucsth  Avs„  Isctoa,  Msec. 


Pleas*  mantion  TB8  SCHOOL  MVBICtdtf  tohan  aneverina  advartieamente  in  tkie  magaeine. 


A  N«w 

Pafrhtlc  S«cc«m/ 

Hallelujahi 
Hallelujahi 
WE’LL  pull 
Together 

•y  ANNA  CASE 

• 

Here  is  a  fine  new  song  with 
a  stirring  message  for  all.  In 
the  popular  vocal  march  style, 
it  combines  infectious  tune  and 
spirited  rhythm  with  a  patriotic 
text  that  will  put  every  Amer¬ 
ican  on  his  toes.  Sing  it  every¬ 
where! 

Son9,  50  c*nt« 

Popular  Orckostrotion,  75  contt 

•  •  • 

THE  JOHN  CHURCH  CO. 

Tfcoodoro  7r«uof  Co.,  DIttrlbuten 
1712  CkottiHit  Stroot,  PhlUdolplil*  I,  Fa. 


DRUMMER’S 

9 Jf^aoJzA. ! 


Improve  yewrpIqYtiig  with  Hieie  4  books 


SWmO  DRUMMINO: 

flic  Mat ranoM* book  oo 
daaco  druaaiiac.  It  telU 
roa  h»m,  uAm  and  irAp. 
Coatalaa  laa  pkotoo— ot»t 
aaa  rhylkai  beat*  and 
aalaa.  M  paaaa  aaly  S 1  .SO 


DRUM  INSTRUCTOR: 
It’a  roaplHa  fraai  A  to 
Z.  Writua  br  Wai.  P. 
Ladwip.  it’a  tba  raaalt 
of  St  yaars’  affart  — 
craaiaiad  iata  72  axrit- 
lac  papaa;  aaly  Sl.SO 


ARUM  SOLOS: 
Coatalaa  4S  ataadard 
aad  oriplaal  draai 
aalaa.  IS  aaaartad  daata. 
It  ataadard  aad  faary 
March  baata-  MaUad- 
ard  N.A.R.D.  radl- 
aMata.  Oaly  Sl-OO 


BATON  TWIRUNO: 

Tkla  baak  U  cosplata:  It 
lalla  ararytblap  yoa  aaad 
ta  baow  la  bawMc  aa 
azpart  twirlw— coatalaa 
acar  ITS  illaatratloaa  that 
■bawyaabaw;aalySljOO 

OatpoTtiBplailadap  paaraiaalcdaalarAaaK/ 

WFL  DRUM  CO. 

iraS  Itarih  Da 


Jha,  aHo  and,  SoAA,  ^laMinatt 

By  Thomas  C.  Slang 
Boi  60tf .  MId-CHy  SIoMor,  Wodiington,  D.  C. 


Volumo  ha.  lonp  bean  a  problem  In 
many  enaerablea.  The  alto  and  the  baaa 
clarinet,  are  not  exempt  from  thla  cate¬ 
gory,  and  often  apecUlc  problema  in  thla 
reaped  Involve  thoM  lower  voiced  wood- 
wlnda.  Improper  eonaideratlon  of  the  vari- 
oua  degree,  of  volume  of  the  unit  aa  a 
whole,  frequently  craatea  aome  problem 
In  which  the  alto  or  the  baaa  clarinet  fig¬ 
ure..  Cognlaanoa  of  the  llmitatlona  of  the 
varioua  Inatrumenta,  aa  ’’Indlvtduala’'  In 
the  mualcal  ‘'family"  ahould  not  be  over¬ 
looked,  when  tile  problem  of  volume  la 
conaldered. 

The  queatton  too  frequently  la  over¬ 
looked  aa  to  what  ’^mlt"  of  meaaure 
ahould  be  uaed  In  determining  the  rela¬ 
tive  degreea  of  volume  of  the  enaemble 
aa  a  unIL  Shall  theae  unita  bo  baaed  on 
the  limitations  of  the  weakest  voiced  In¬ 
strument  In  the  enaembleT  Is  It  advlaable 
to  permit  the  nnore  bombastic  mualcal 
voices  to  "set  the  volunte  paoe''T  Which¬ 
ever  of  the  above  extremes  that  one  might 
choose  will  result  In  Improper  tonal  color¬ 
ing  on  the  ensemble  aa  a  unIL  and  the 
resulting  musical  picture  will  be  both  over 
and  under  colored.  In  this  choice,  the 
"happy  medium”  should  be  the  decision, 
with  an  understanding  point-of-vlew 
towards  the  weaker  voiced  members.  For¬ 
tunately,  for  general  purposes,  the  volume 
obtained  from  this  “common  aenae"  choice 
Is  best  adapted  to  the  average  composi¬ 
tion. 

To  nearly  every  rule,  there  are  excep¬ 
tions,  and  in  the  case  of  the  alto  and  the 
bass  clarineta  In  respect  to  volume,  con¬ 
ditions  do,  and  frequently  so,  present 
thenMelves  that  denuind  special  considera¬ 
tion.  Too  often  the  Instruntentalist  Is  ex¬ 
pected  to  produce  a  volume  of  tone  that 
borders  on  the  Impracticable.  Often  too 
there  are  instances  where  the  alto  or  bass 
clarinetist  is  not  capable  of  producing  the 
necessary  volume  of  tone.  This  latter  case 
usually  ran  be  directly  attributed  to  one 
or  more  of  several  possible  factors. 
Among  thla  group  can  be  mentioned  an 
improperly  developed  embouchure,  which 
development  can  only  be  furthered  through 
practice.  Directly  ccAinected  with,  and  re¬ 
lated  to  an  under-developed  embouchure 
is  the  inability  to  use  the  proper  strength 
of  reed  for  the  respective  mouthpiece.  A 
reed  not  properly  adapted  to  a  nrtouth- 
piece  results  In  Improper  tone  production, 
and  when  volume  is  attempted,  in  such 
instances,  intonation  falls,  and  the  result¬ 
ing  tone  is  noticeably  “flat."  Perhaps  the 
embouchure  fault  is  the  most  common, 
and  in  such  cases  the  fault  can  be  di¬ 
rectly,  and  only  placed  on  the  player,  for 
the  burden  of  remedy  lies  solely  within 
the  reach  of  the  guilty  instrumentalist. 
Yes,  a  player  is  “guilty”  of  a  serious 
crime  against  the  standards  and  requi¬ 
sites  of  music,  when  through  Insufllctent 
practice,  an  underdevelo|>ed  embouchure 
creates  discord  in  the  ensemble.  True, 
other  causes,  such  as  a  basic  improper 
design  of  the  Instrument,  particularly  in 
respect  to  the  bore,  also  to  inadequate 
“key  clearance”  and  improper  mechanical 
adjustments  will  affect  the  tone  volume 
of  an  alto  or  a  baaa  clarinet.  Though 
these  faults  are  within  the  player's  ability 
to  correct,  they  are  not  of  a  ph)rsical  na¬ 
ture,  such  as  a  faulty  embouchure,  cor¬ 
rected  only  through  practice. 


The  ensemble  likewise  can  be  at  fault 
Here,  the  faults  lie  with  the  reapecth* 
conductor,  and  can  be  easily  remedied. 
Oftentinnea  an  established  volunM  Is  far  Is 
excess  of  what  the  composer  or  arrangw 
had  Intended.  Thla  frequently  Is  true  ki 
smaller  ensembles,  where  due  to  the  lack 
of  a  sufficient  number  of  the  required 
basic  Instruments,  the  ones  present  are 
erroneously  expected  to  make  up  for  this 
lack  of  voluirw.  This  can  be  beat  identi- 
fled  as  "overblowing."  There  Is  only  on* 
true  remedy  to  this  situation,  and  though 
the  answer  may  appear  elementary.  It  is 
the  only  logical  and  practical  one  possi¬ 
ble  .  .  .  either  secure  the  required  instru¬ 
mentalists,  or  let  the  ensemble  volume  b* 
sub-normal.  In  even  the  largest  ensembiM 
one  too  frequently  discovers  the  “rugged 
Individualist,"  often  leas  tactfully,  but 
perhaps  nwre  truthfully  labeled  as  s 
"showoff”  that  maliciously  overblows  his 
instrument,  to  the  extent  that  internal 
physical  organs  are  often  endangered ! 
Correction  of  thla  problem  U  Imperativ*. 

The  improper  use  of  an  excellent  ar¬ 
rangement  can  and  usually  does  result  In 
a  problem  which  often  Involves  the  alto 
and  the  baas  clarinets.  An  arrangement, 
whether  scored  for  a  ntodest  group  with 
but  the  basic  necessities,  or  for  enaembi* 
of  symphonic  proportions  is  of  a  “stand¬ 
ard”  type,  and  adaptations  to  meet  spe¬ 
cial  requlrennents.  or  special  condition* 
must  and  can  be  made,  however  In  doing 
so,  the  original  musical  picture  which  the 
arranger  had  In  mind  ahould  not  be  dis¬ 
regarded.  Individuality  of  presentatl«n 
and  Interpretation  is  highly  desirable.  In 
attaining  and  maintaining  this  individual¬ 
ity  of  presentation,  the  conductor  should 
not  however,  lose  sight  of  the  feasible 
maximum  volumes  of  the  respective  ia- 
Btruments  under  his  baton. 

Solo  passages  for  alto  and  bass  clari¬ 
net  are  comparatively  rare.  Many  ar¬ 
rangers  have  been  reluctant  to  afford  such 
passages  to  these  lower  voiced  clarinets. 
It  Is  easy  to  understand,  therefore,  how  a 
"background”  or  accompaniment  figura¬ 
tion  may  overbalance  such  a  solo  passage. 
A  safe  rule  to  follow  in  determining  the 
pro|>er  accompaniment  volume  to  an  alto 
or  a  bans  clarinet  solo  passage.  Is  to  re¬ 
duce  such  background  coloring  to  the  de¬ 
gree  necessary  for  a  “low  register”  flute 
solo.  To  many,  this  may  seem  a  bit  con¬ 
servative,  however  this  will  permit  the 
alto  or  baas  clarinetist  that  ease  of  mind 
necessary  for  proper  concentration  on 
style,  phrasing.  Intonation,  and  tone  qual¬ 
ity  which  Is  possible  only  when  the  knowl¬ 
edge  that  one's  tone  volume  Is  adequate. 

Many  otherwise  pleasing  and  colorful 
woodwind  |>assages.  Involving  prim'liwl 
harmony  |>arts  rendered  by  the  alto  and 
bass  clarinets  are  ineffective  due  to  an 
off  balance  of  one  or  more  of  the  other 
parts  even  though  such  may  be  a  prin¬ 
cipal  theme.  In  such  passages,  the  res|iec- 
tlve  members  should  be  afforded  treat¬ 
ment  like  that  given  to  the  members  of 
a  string  quartet.  It  ntay  be  quite  possible 
that  the  higher  voices  may  easily  be 
"doubled” ;  however,  whenever  the  possi¬ 
bility  exists  that  one  of  the  lower  voices 
may  be  over  powered,  the  upper  voice* 
should  so  be  regulated  as  to  afford  tb* 
desired  effect  prevalent  In  the  arranger* 
mind  when  the  composition  was  scored. 


30 


Please  menflea  TBM  aOUOOL  MU810IAS  taken  answering  odeertleemenfe  In  Ikle  Mogoelne. 


April,  1944 


PermaCane 


THt  PLASTIC  COATED  CANE  REED 


Scw-h  thiCtitiondl-Tlinnni'jh 

TONE  BUILDING 
and  INTONATION  STUDIES 

for  Bands 

|I\  W  M  <  Will  I  ^  f.Tin.  r  IVin.  t|*il 
I  K  \R\n  H\NM  s(  MIMII 

It  rift"  -tor  </t  f(j;7v 

THE  CUNOY  BETTONEY  CO  INC 

Hyde  P.»rli.  Boston  Miss 


FM  Ctaki  M  NN-CK-MiM!  Of  GHaii 

IN  a  few  short  weeks  Perma-Csne  Reeds  kaec 
berocae  the  first  choice  of  the  finest  mnsicians 
on  the  air,  theatres  and  night  clubs.  Perma- 
rane's  success  is  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  finest  of  specially  cat 
cane  reeM  ia  used  and  each  reed  is  coated  with  a 
plastic  that  nukes  it  durable,  waterproof,  and 
builds  a  ‘‘heart”  in  the  reed  never  obtained  in 
any  other  lyM  of  reed.  No  harshness  er  boat. 
Every  reed  |uays.  Manay-Bmtk  Cneewntes. 

Uied  and  Endorsed  by  the  Reed  SecHeas  el 
NEIL  EONCHU,  WOOOY  HERMAN,  JOE 
REICHMAN  and  Other  lends. 

Meat  la  U.  S.  A.: 

Cltniadt  SOe  •  Alto  So&  6Sc 
T*nor  Sax,  7Se 


Id  ly  AN  Laadina  Oaslart  ar  WrNa 

PEniA.CAIfE 


and  aallne, — to  spots  with  only  coda- 
nnmas  so  esoteric  that  we  never  knew 
whether  we  should  speak  American,  Eng¬ 
lish,  Baslc-English,  Danish,  German,  or 
sign-language,  on  landing.  I  ended  up  In 
Iceland  with  only  a  small  proportion  of 
my  original  baggage,  so  how  come  you 
expect  my  mail  ever  to  find  me? 

“We  were  really  equipped  with  the 
wherewithal  to  do  bualnesn,  so  as  we 
flitted  about  (like  the  general  who  rode 
madly  off  in  all  directions)  dance  bands, 
brass  hands.  Song  PTute  ensembles,  har¬ 
monica  bands,  etcetera  sprang  up  Joyously 
In  our  wake  like  spring  flowers  and  fresh¬ 
ets  behind  a  Chinook.  And  I  am  nol  kid¬ 
ding  when  I  say  that  there  are  tens  of 
thousands  of  G.I.‘s  up  there  who  will 
swear  on  a  stratospheric  stack  of  Bibles 
that  nothing  has  ever  been  done  for  them 
that  has  meant  more  for  their  so-called 
morale. 

‘‘While  paiulng  between  flits,  at  a  place 
where  the  sun  climbed  every  noon  to  the 
magnificent  limit  of  two  Inches  above  the 
horlson,  I  received  radioed  orders  to  pro¬ 
ceed  to  the  United  Kingdom  on  permanent 
assignment. 

“Three  months  after  arrival  in  UK  re¬ 
ceived  the  mall  my  family  had  sent  on 
October  11.  And  have  been  without  the 
school  rasslclan  (why  do  you  feel  that 
you  must  always  type  that  In  capitals?) 
all  this  time. 

“Pm  wondering  whether  you  would 
prefer  to  hear  from  me  In  that  ‘Indirect 
way’  dr  this  insulting  way?  Don't  tell 
me;  let  hm  gtiess. 

“Have  recently  (yesterday)  beea  made 


Prom  the  “Knave  of  Northweetern," 
Ckpt.  Glenn  C.  Bainum,  now  busily  en- 
figed  in  padding  Uncle  Sam’s  eyes  with 
Aeep  fur,  comes  this  bit  of  JIvs  which 
•arprisingly  enough  got  through  the  cen- 
wra  despite  Its  curt  remarks  regarding 
that  peer  of  all  masterpieces  of  Joumal- 
Im  which  is  practically  winning  the  war 
Nagle  handed. 

The  Captain  seems  to  be  attempting  to 
«icuse  the  secrecy  of  his  movements,  re- 
Mltlng  In  delay  In  the  placing  of  valuable 
(errespendence  and  literature  In  his 
hands.  In  his  customary  dry  and  unln- 
(trestlng  manner  he  says — 

“It  certainly  Is  true  that  not  only  was 
the  post-olhce  department  Ignorant  of  my 
whereabouts  for  at  least  three  months 
•fter  we  parted-ln-sorrow,  I  myself  was 
la  doubt  most  of  the  time.  As  I  look 
hack  It  seems  to  me  that  ninety  percent 
N  the  time  was  spent  In  helping  an  ATC 
hUot  make  up  his  mind  whether  he  should 
take  off  or  go  biftk  to  bed ;  go  ahead  with 
s  M-SO  chance  of  finding  a  field  on  which 
*•  could  land  or  turn  around  and  go  back 
with  a  Sl-49  chance;  (Change  the  last 
Nmi-colon  to  a  period  please.)  The  other 
Isn  percent  seems  to  have  been  spent  In 
hoking  out  of  the  window  of  a  C-67  and 
wondering  why  they  didn’t  make  icebergs 
Ratter  on  top  so  you  could  land  on  them 
R  you  had  to. 

‘X^aptaln  Howard  and  1  were  un  an  as- 
Ngnment  that  gave  us  a  terrific  field  to 
over,  so  sometimes  singly,  sometimes  In 
Wipany,  we  flew  hither  and  yon,  to  and 
In,  over  vlr^n  (woo!  woo!)  spacee  and 
Rsdtleee  expanses  of  water,  both  freeh 


PANaiA  MARCHES 


/*leass  mention  TBB  UCBOOL  MVBICIAN  token  anetoering  advertieemonte  fa  IMs  mogomine. 


r 


MWI  YOUR  mSBIT 
MFORIU  UMK  IKE  MlWl 


Bucau*  ORttbcc  yon  aor  w* 
woakl  have  k  aay  otbtr  way. 
onifonna  for  Officen  of  Anwr* 
ica'a  armed  forca  have  been  aad 
orr  rccriving  firat  call  on  Crad- 
dock  production. 

But.  cTcn  tbougb  yon  may  not 
bt  able  to  purchaar  all  new  uni* 
forma  for  your  band,  yon  can 
apmcc  np  yonr  prraent  nniforma 
with  rcplaccmcnu,  ornamenta. 
braida.  other  acceaaoriea — and 
bare  a  new  looking  band. 


^WrHa  today  lor 
Uooa  and  10990* 
Hon*  on  how  to 
ro  itylo  yoor  bond. 
Addrotti  lAND 
SIRVICE  DEPART¬ 
MENT. 

And  rtmmmh»r  ikUi 
The  ckxer  we  0(1  to 
Victory,  (he  aor* 
■  oncy  it  cotii  to 
mch  it.  Buy  War 
Bendt  aad  Suap*. 


ADDOCK 


UNIFORMS 


CHJVOOOfK  KIJH  [)IN(.  K.a^lS.^S(IT>  VO 


DeMOULIN  Bros.  &  Co. 

GHEENVILLE.  ILLI.NOIS 


DIBBCTOaa  I 

not  MARRY  L.  ALFORD’}  FKI 
'’tNARF*  mt  PLATT’ 

N*  tnmtm  aaoMa  otlRwl  mt  m  (n*  tP  Mr. 
AMWO'*  hMi  mmttu  ■■nit.  tMoa*  tnwalw, 
*ot*l  mmA  (Ohu.  mmW  Mm*.  Tiy  "wlWf 
AHBAO.  "  Mt.  AMwrt  laM  wrMf  m>.  IWFU 

oMt  tt.  •■Jtm  wnPDHto  OF  kkiwib  n 

lUTniMA.”  •wnno.”  •’ntnio - - 

S  -Tu.  n  MBiir  TOO." 
iwlfM  I*  t*l  Wt  a*n*  *•  Ml 

liitMaM.  Bwi  (M*  MWI 

MMY 1. MPMB tmiOI.  WH.  Mki  B. 


(wUl  ghro  yon  tbo  wholo  tltlo  onoo  nnd  | 
for  nil)  (too  damn  mnny  pnrontboolaaaaai 

OtBoor-ln-Chnrso^ 
kfnole  aoetlon. 

Bpoclnl  nnd  Momlo  Bonrtooa  Ohrtaloa, 
Ihiroponn  Tbantor  of  Opomtlono.  V.  B. 

Army 

•’My  MnUlnc  nddmnn  ta:  (nttontton  Im) 
Gant.  Olonn  C.  Bntnnm.  tiUlSM 
Muolo  Boctlon.  Spoelnl  Borrlcioo  Dhr., 
APO  MT,  «/o  Pontmnotor,  Now  Totit. 

N.  T. 

**Am  oondlnc  yon  nndor  aoonmto  coror. 
If  pormltUd  by  tbo  Bnoo  Coaoor,  n  photo¬ 
graph.  Am  ouro  CoL  Bronoon  aronld  got 
it  clonrod.  Tbo  tltlo  that  will  probably 
ooeur  to  you  to  "What's  wrong  with  this 
pIcturoT"  My  only  oxploaation  and  ox- 
cuoo  to  that  It  woa  Jnat  too  oorly  in  tho 
day.  and  booldoo,  you  woron’t  thoro.  00 
thoro  wouldn’t  haro  boon  any  kick  in  IE 
"8uro  do  approctoto  your  osndlng  roo 
tho  Jannary  and  Fobmory  tooaoa  of  tho 
School  Muoidan.  May  bo  thinnor.  but 
couldn’t  bo  loos  in  IE 
"P.S.  Winston  toughod  whon  I  rood  him 
your  lost  innuendo.  If  not  your  losE  at 
leoat  your  lateoE" 


If  dookod.  wowdlDlSiaN 
ualiona  oapoetoOy  far  you. 
School  and  Bead  B*wn*r*. 

Piao*.  Throwtag  Plag*. 

•  Spoctal  Poldar  to  Celor*. 


Dreu  tq>  yottr  School  BbimI  for 
its  unrortBnt  Victory-Morsle 
job  Bt  home.  This  is  Patriotic. 
We  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics; 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD.  INC. 
II  Eak  IMk  St..  Now  York.  N.  Y. 


Word  woa  rooonUy  rooolvod  that  LE 
Colonel  Howard  C.  Bronoon  hoa  boon  for¬ 
cibly  romoTod  from  tho  Mlik-ond-Honay 
city  of  tho  Brooa  Hata  and  hoa  token 
rofuga  in  Naw  York.  Blnco  Fabruory 
21th.  ha  boo  boan  aotabltohad  in  ofllcoa 
(plaoaa  note  tho  plural)  at  SB  Want  4Srd 
StreaE  Hto  rasidanco  oddrasa  to  4-A.  Sec¬ 
ond  Hail.  lOt-14  Aocon  Aranua,  Foroat 
Hllla,  New  York.  All  paroonal  moll,  talo- 
phona  colto.  and  telagrama  if  prapold. 
ahould  ba  aant  to  this  oddroaa. 

Nawo  Juot  roochad  xm  of  tho  poaolng  of 
our  old  and  rallabto  frtond.  Dr.  C.  8.  Put¬ 
nam  on  Fabruory  SSth.  Doe  boo  been 
bolding  tbo  fort  at  Forgo.  North  Dakota 
for  many  yoors.  Thto  informoUon  como 
to  ua  through  Jim  Horpw  who  aloe  aont 
tho  unhappy  nows  a  few  weeks  ago  of 
the  passing  of  his  father. 

Early  thto  month  tha  postman  brought 
on  empty  onYalops  to  our  offleo  and  on 
night  pogo  manuscript  fall  ouE  Thia  pa¬ 
per  woater  woo  written  and  circulated  to 
members  of  our  club  by  on  Iowa  hog 
collar,  now  dtogutoed  oa  a  bond  instru¬ 
ment  peddler.  ( You  oon  take  the  hick  out 
of  tho  oountry,  but  you  oaH’l  toko  tko 
country  out  of  the  kick).  While  hormlem 
In  moet  reapecto.  and  course  oa  flat  oa 
a  mon-hola  cover,  this,  "Extra  Beat"  to 
monifeatly  sinister  In  purpose  and  wa 
taka  tha  pracouUon  to  worn  our  club 
members  of  the  price  you  will  hove  to  pay 
If  you  ore  carelaoa  enough  to  ba  token  in 
by  thto  menoca  It  starts  out  all  vory 
nios  and  friendly,  then  the  first  thing  you 
know,  you  get  a  bill  for  alleged  advice 
and  counsol,  subocrlptlon  to  "Extra  BaoE 
plus  room  servics,  with  oil  sur-tox  etc., 
and  maybe  you  hove  to  buy  a  new  Inatru 
ment  to  suppreoa  a  libelous  story  which 
although  true,  you  don't  wont  to  hove 
printed.  Ws  know  how  these  things  work. 
Hove  nothing  to  do  with  IE  Send  no  news 
to  Etotro  Beat  unless  you  send  It  to  The 
SCHOOL.  MUSICIAN  first.  And  rsmsm- 
bor  that  your  subacriptlon  to  tho  S.M.  to 
not  paid  by  the  A.B.A.  os  this 
though  approved  by  the  executive  commit- 
tee.  (Balnum  and  me)  woo  never  con¬ 
summated.  Anyone  wishing  to  he  well 
spoken  of  in  thto  oolnmn,  kindly  send  uo 
a  chock  for  fl.BO  whirix  will  bo  fbr  a  fxill 
yoor’s  subooriptlon  sod  wo  will  Inclxido 
troo  and  orlth  no  obligation  whatsooxror, 
prapold  and  doUvorod  right  aid#  up,  the 
next  tooxM  of  "Extra  BooE" 


UNIFORMS 

Specimliting  in 
Deugning 
EXCIVSIVE 
Band  and  Orehastra 
Attira 

Ten  ns  ukal  yoo  hove  to 
oitod.  We  win  deiigo  and 
sobmil  skeicbaa  aad  da- 

aigos. 

Mareut  Ruben,  Ine. 

Dapt.  0.  dlS  Sa.  SUto  SE 


YEARS 
EXPERIENCE 

M  MAKING  TO  MEASURE 

ARMY-NAVY 

UNIFORMS 

tdli— I  NanB  aaB  UnifariiM 
•f  aN  BaaarlptiaiM 
Writm  tor  Frfcuo 

PETTMONE  IROS.  MFC.  CO. 
a  tfOBM  a.  rBriiiBi.  ohi 


ti. 


*play  hot^ 

in  {vsf  a  law  waab  study  with 
"COURSI  IN  MODIRN 
RMRiLUSHMENr* 

guoroataad  daSnita  mlaa  ta  laoro  ta  b 
praxrtaa  sad  ploy  bet  ekeruaaa  aoly  tl.l 


COMPUTE  HARMONY  MHHOO 

aver  4M  yogaa  aavartas  baetaaars  aad 
odvooeod  barmeoy.  Hog.  lEI*  sow  only  |E 
*t)Oi;BSB  IN  MODBBN  ABBANOINO" 
Doiolto  mlaa  oa  bow  to  orronga  far 
doaoa  arebaatro.  Ooeroataad  eauxplet* 
aaoraa  witb  simyllfiad  laatmatloBa— It. 
Sand  lUa  far  aampla  laasau. 

*K>BCBB8TBATION  CBABT" 
traaapasltlana,  ate.,  oil  laotm- 


•IIHOPP  MUSIC  COMPANY 


)2 


Ptomoo  monllon  TBM  BCMOOL  MUUOtAN  rokou  ouauxorlup  advorttoomsuto  4n  thto  oxaposluo. 


April.  IH4 


(Cont) 


INSTRUMENTS  AND 


FOR  lALE— New  Sclmw  iterliaK  sihrtr  iut*. 
This  flute  priced  new  et  $225.00.  Hm  aerer 
been  uaed.  Caib.  Price  rcaeonable.  Oeenr  G. 
Heruimard,  1213  Auguau  St.,  Racine,  Wie. 


MAKING 


FOR  Sale — Several  new  Ho 
•b  clarineU.  One  Holton  collei 
darinet,  oaed  very  Uttlc.  Uiad  al 
■aritone  homt  and  trombonea. 


Twelve  Army  regulation  bugln.  Drum  Majora 
katon.  $395.00  worth  o(  inatnunenta  for  $260.00, 

yh.  Lowell  Kindinier,  Creatline,  Ohio. _ 

fOR  SALB — Leedy  hand  tuned  tympani,  in 
ewet.  Deagan  xylophone  and  marimbu.  Drunta. 
idit.  Cymbala  and  gonf  acceaaoriea.  All  in- 
Mnunenta  in  fine  condition.  Jaraea  "Jerome” 
letenberg,  945  Burton  Ave.,  Cincinnati  29, 

Ohio. _ 

FOR  SALB — Genuine  Heckel  baaaoon,  apecial 
«der  cuatom  built,  in  lentho’  caae.  Alao  Her- 
■an  Todt  Boehm  ayatem  oboe  and  caae.  Both 
ia  good  condition.  No  checka.  A.  A.  CIcndenin, 
Secretary,  Lrcal  548,  128  W.  Court  St.,  Flint  3, 
Michigan. 

ht  VOB'S  HAVE  THOSE  INSTRUMENTS, 
lefore  ordering  don't  fail  to  get  our  pricea  on 
Mktrumenta  needed  for  your  acbool  band.  We 
mderatand  your  requirementa  from  yeara  of  prac¬ 
tical  acbool  eaperience  and  aaaure  aatiafaction. 
We  ahip  any  inatrument  to  acboola  entireir  on 
#provaI.  E>c  Voe’a,  5238  Oakland  Street,  PhiU. 


HINES  CLARINET  AND  SAXOPHONE 
REEDS — NationaUr  known  for  atudent,  profea- 
aional  and  artiat.  Keeda  made  from  prime  quality 
cane.  No  aynthetica — No  treated  mm  I  Hi^y 
endoraed  by  leading  bnnda  and  aymphony  orcaaa- 
traa  from  coaat  to  coaat.  If  your  dealer  cannot 
aupply — Write:  Hinea  Reeda,  Box  S380,  Gulf- 


POR  BALE— Conn  Bb  aouaapbone  with  caae, 
uaed  very  little,  $175.00.  Pedicr  Premier  clari¬ 
net,  $75.00.  Bneacber  Ariatocrat  metal  clarinet, 
M7.50.  New  ailrer  flute,  $65.00.  Martin  trom¬ 
bone,  $65.00.  Conn  trombone,  $37.50.  Coon  alto 
aax.,  $75.00.  Baaaoon,  Conaenratory  ayatem, 
$75.00.  All  inatrumenta  gtumntced  like  new. 
Send  for  Hat  of  onr  reco^itioned  inatrumenta. 
Wanted  uaed  inatrumenta  of  all  kinda.  Ifnaiciana 
Supply  Co.,  618  Hiddlebury  St.,  Elkhart,  Ind. 


OBOE  REEDS — Reeda  of  profeaaional  quality, 
beat  material  and  workmanahip.  Fineat  material 
and  440  pitch.  Expert  repairing  and  overhauling. 
Alfred  A.  Walea,  110  Indiana  Ave.,  Providetic*  5, 

R.  1. _ _ 

BAliOON  RMBDS— The  Ferrell  Baaaoon  Raada 
am  nationally  known  among  achool  baaaoonlata 
for  their  aatiHactory  lervicc.  Ready  to  play,  aaay 
blowing,  rcaponaive  in  attack,  big  brilluwt  tone. 
Fortunately  atill  made  from  liinited  atock.  Genu¬ 
ine  French  cane.  Four  (4)  reeda,  $3.40 ;  $9  per 
doBcn.  Order  now.  John  E.  Ferrell,  3I3S-A 
Juniata  Street,  St.  Loni»  18,  Mo. _ 


Ivory  Mover 


tmiFORMS 


FOR  SALE — 40  all  wool  gabardine  acarlet  band 
capea,  lined  with  Skinneri  satin  Price  right. 

V^ite  to  Mrs.  J.  M.  S^tt,  Scio,  Ohio. _ 

FOR  SALB — 33  used  military  style  band  uni¬ 
forms,  coats  and  caps  royal  blue  with  gold  trim, 
light  fmy  trousers,  ideal  for  school  band.  Her- 
bM  Uolldi,  Sec.,  Chilton  City  Band,  Route  2, 


Dcrr  vtoiioi,  oec.,  i 
New  Holstein,  Wis. 


ham.  silver  plated,  $175.00.  American  Standard 
Ek  sonsapbone.  case  $225.00.  New  Buflet  mili- 
IMy  English  horn,  IC^  F,  $125.00.  Martin 
Frmh  horn,  single.  $135.00.  Orsi  double  French 
hare.  $155.0o.  Buffet  A  clarinet,  full  Boehm 
vatem,  $65.00.  DeBois  ako  clarinet,  $195.00. 
ndler  bass  clarinet,  $225.00.  BnesebCT  befl 
bent  baritone  bom,  $150.00.  Olds  bmss  gold 
hequer  trombone.  $95.00.  Koblert  Conserva¬ 
tory  oboe.  $195.00.  Holton  baritone  saxophone, 
1145.00.  Lange  Wiesdate  He^el  system  baa- 
sm.  $325.00.  Selmer  Bb  clarinet.  $135.00. 

■hrtin  nid  lacquer,  alto  aaxopbooe,  $110.00. 
ickner  French  trombone.  $125.00.  Alto  boms. 
$K.50  and  up.  Highest  prices  paid  for  instm- 
■sals.  Banain  List  on  Request.  Trades  and 
lachangca  Solicited.  Meyer's  Musical  Exchange 
Ca.  454  Michigan.  Deti^t  26.  Michigan. 
fkOM  BONES— Conn,  sUvernlated.  ca^  $70^. 
Tark,  silver  plated,  ease  $>7.50.  King,  gold 
bequered.  case.  $75.00.  Othem  $30.00,  up.  De 
Far's.  5238  OakUnd  Street.  Phila.  24,  Pa. 


Slw  was  Hm  kit  of  Hm  #vnnin9  whan 
aka  piayad  Sonata  by  lootkovan. 
Opus  4F,  No.  2,  wHk  Hm  annual 
wintor  concart  of  tka  Tiabury  Sekool 
orckottra  of  Vinayard  Havan,  Mataa- 
ckuaottt,  wkick  is  undar  tka  dime- 
Hon  of  Rudotf  A.  Rabick.  Ska  it 
Anno  Hnntinfton,  I  yoart  old,  and 
said  to  pottaat  tko  9ift  of  parfoct 
pitek.  Tko  Tiabury  orckottra  it  in 
Ha  fourtk  yoar  and  Ha  latoat  concart 
proved  wkat  can  bo  acepmpNakad 
wHk  now  mombort  at  tkoro  worn 
many  roplacln9  lost  Juno's  9raduatat. 


See  Following  Page 
lor  More 
BARGAINS 


Plaoaa  manffon  TBM  SCHOOL  MVBtCiAS  whan  anawarfng  advartfaawsanta  in  thfa  tnopoafna. 


New 

Bundle  Plan 

let  jour  entire  student  mnsieUn 
bedj  aaioj  and  benefit  bj  reading 
Tka  SCHOOL  MUSICIAN  rego- 
larlj.  One  or  two  library  or  band-  I 
room  eopies  are  insufficient. 

Bj  the  NEW  BUNDLE  PLAN  yon 
ten,  twenty-fire,  or  fifty  eopies  | 
erary  month  wUch  may  be  distributed 
to  ecrtain  indiridnals  or  used  for  elass 
reading.  This  is  a  new  economical 
way  to  get  complete  corerage  of  ralo- 
able  Information. 

The  regular  departmentals  in  The 
SCHOOL  MUSICIAN  on  dmms, 
French  horn,  flute,  clarinet,  and  other 
instruments  hare  been  called,  "a  tib- 
sral  tdmeaiion  ta  mtie".  The  feature 
articles  are  an  inspiration  to  musi¬ 
cians  as  well  as  directors  and,  “The 
School  Music  News"  is  an  erer  re¬ 
newing  spur  to  young  ambition. 
School  bands  and  orchestras  are  best 
where  SCHOOL  MUSICIAN  read¬ 
ing  is  required. 

Here  are  the  new  bundle  rates: — 


Classified  Continued 


RATES 


$  6.25 
10.00 


5  Copies  Monthly  for ...  $ 

1 0  Copies  Monthly  f or . . . 

25  Copies  Monthly  for . . . 

50  Copies  Monthly  for . . . 

10  Months,  Mailed  to 
One  Address. 


Start  your  Bundle  Plan  now.  Use  the 
coupon  below  to  get  your  first  bundle 
of  news  and  information  for  your  in¬ 
strumental  students.  Quantity  may 
be  increased  as  required.  ORDER 
TODAY! 


THE  SCHOOL  MUSICIAN 

280  North  Michigan  Avenue 
Chicago  1,  Illinois 
GMitUmwi: — 

PUsM  ssfsr  Mr  erdsr  undsr  your  sow 

lUNDLE  PLAN  for . coplot  oocK 

month  for  tho  noit  10  contocutivo  publieotion 
months.  This  order  it  covorod  by  our  romit- 
tanco  horowith  in  the  amount  of  S . 


Noma  of  School 


Muak  DIroctor 
Stntiiid  Addrott 
Town  and  State 


_ UWFOBMS  ! 

UNIPOKM  CAPS.  20,  Ucht  blue.  $40.00.  IS 
new  bcantifal  white  hicn-arade  caps,  $70.00.  22 

atry  blue  (used),  $22.00.  2S  meui  Ljrtik. 
$1S.00.  20  Sam  Browne  bdta,  $20.00.  25  green 
capet,  $50.00.  Sbakoa,  Majorette  outSta.  Bar 

gaina.  Wallace,  2416  N.  Halated,  Chicago. _ 

UNIFORMS — 45  Militarr  ttylc  two-tooe,  conaiet* 
in^  oi  Coat,  Trouaeri,  Cap  and  Beh,  good  con¬ 
dition.  Rcaaonable  pncc.  AdelpUa  Unuonn  Co.. 
Inc.,  1122  Walnut  St.,  Philadelphia.  Pa. 

MUSIC  AND  ARRANGEMENTS 

RECORDINOB— I89VI9I5,  thonaanda.  Clarke, 
Krjrl,  Rogert,  Pryo^  Cimera,  Levy,  Zimmerman. 
Greateat  tingert.  “Gay  90’ t”  atage  trodTil  atara ; 
Bert  Williama,  Nora  Bayea,  Richard  Joae,  ban- 
dreda.  1926/40  Bing  Croaby — Goodman,  Name 
Banda ;  Jaza,  Blnea.  No  Iiat.  Itemize  wanta. 
Joaephine  Mayer,  Santa  Barbara,  Calil. 

BAND  MARCHES  ARRANOBD.  25  parts. 
$25.00.  Submit  manutoim  (or  approval.  State 
inttrumentation  desired.  Panella  Arranging  Bu¬ 
reau.  Frank  A.  Panella,  Crafton,  Penna. 

EXCHANGE 

FOR  EXCHANGE — Deagan  Standard  Orcbea- 
ira  Bella,  in  case,  (or  comet  or  aaze^hone,  and 
pay  difference.  State  make  and  aerial  number. 
E.  L.  Harp,  321  Dallas  St.,  Arteaia,  N.  Mex. 

WANTED  TO  BUY 

WE  WANT  TOUR  MUSICAL  IN8TRU- 
MENTI  We  will  pay  you  the  highest  prices  I 
If  you  have  any  o(  the  following  instruments  or 
any  others,  please  communicate  with  ns  by  mail 
or  send  in  your  instruments  (or  appraisal.  We 
especially  want  aazopbonca,  comets,  trampets, 
mellopbones,  French  noma,  clarinets,  oboes,  bas¬ 
soons,  aousaphoncs.  Sates,  alto  horns,  baritone 
horns  and  slide  trombones.  We  buy  all  musical 
instruments.  Meyer’s  Musical  Exchange  Co., 
454  Michigan,  D^oit  26,  Michigan. 

MISCELLANEOTO 

HERBERT  CLAREE  tells  all  hU  experiences, 
trials  and  triumphs  in  his  book  "How  I  Be¬ 
came  a  Cornetist.’’  Only  $1.00.  Joseph  Huber, 
3413  Wyoming,  St.  Louis  18,  Mo. 

J 

$  Buy  Wear  Bonds  * 

i  ♦ 

A  cmd  Stomps  $ 


On  the  Air 

(Oouthsuod  from  page  $) 

A  Bumber  and  that  always  mMus  Isii 
preparation  ot  new  material.  Thu, 
one  mnst  consider  that  announcem 
take  time  and  that  the  theme  or  sty 
nature  also  cuts  out  some  of  those  laa 
ments  that  speed  by  so  quickly.  Ths 
problem  ot  preparing  new  numbers  hr 
broadcast  does  provide  excellent  r 
Ing  opportunities  and  has  coua 
heavily  in  our  favor  when  the  ron 
sight  reading  contests  came  up. 

Learning  to  play  more  mu8lca|||f^ 
striving  to  better  the  program,  1 
ing  to  read  better,  arousing  new  ty 
terest  in  band  music  and  music  la 
general  plus  renewed  and  strength 
interest  on  the  part  of  the  parent 
community  Justifies  all  the  hard  w 
involved. 

Such  a  program  provides  a  wi  , 
range  of  acquaintance  with  music  sad 
composers,  plays  up  the  importance  of 
school  music  and  last  hut  not  least  pro 
vides  training  in  a  comparatively  new 
field  that  is  Increasingly  taking  oai 
new  Importance. 

One  last  thing  ot  value  should  bs 
added  and  that  is  the  argument  sn-^ 
a  program  presents  tor  the  m 
nance  ot  a  large  and  complete 
library  from  which  to  make  progr 
selections.  It  takes  a  lot  of  muak  ts 
maintain  a  regular  schedule,  but  ths 
good  derived  Juatifiea  the  expendlMffi 
and  In  the  end  the  students  in  Og 
years  to  come  will  have  an  inte 
ing  source  from  which  to  draw  thsty 
program  material. 


Her  Baton  is  "in  the  Ring",  out  in  Kansas 


^  u 


"  d’.' 


i-Tli 


It  it  g  joy  f9  present  the  work  of  e  good  bend  mester  who  elso  het  (does  for  inter¬ 
esting  pl^ogrephy.  We  regret  only  thet  the  picture  is  not  of  good  proportion  end 
does  n^  contein  sufReient  deteil  for  enlergemont  to  front  cover  sise.  The  chitdree 
ere  from  gredes  4  to  I  oaclusivoly  of  tho  Concordie,  Kenses  School  end  ere  under 
the  direction  of  Sister  M.  Athenesie. 


Please  mention  THE  BCBOOL  liVSICIAS  when  anewering  odvertteemente  tn  (Me  mapoeine. 


April,  ITff 
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